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Tec hnic al supervision of a 
construction Pir. dyeing chemistry 


by Mr. Gino Scalamandre. 


presents “Les Oiseaux”, a new 


3 


handprint... dramatic in concept, 
superb in styling: Designed 
and executed under the personal 


. . ; ~s w / 
supervision of Mr. Franco Scalamandre. 


SCALAMANDRE SILKS, INC. 
598 MADISON AVENUE, NEW YORK 

BOSTON + CHICAGO + ATLANTA 
LOS ANGELES + SAN FRANCISCO 


- Morutecturers of F ne 
Sropery ond Upholstery 


Fabrics ond Trimmings 


Frcuswe Manvacturers 
of oll epprowed o'h fabrics 
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ec esale Frouswey 


. 
ae’ sour toto’ Verorg 









; AC GULed Bodartti 
: , ANTIQUES & REPRODUCTIONS 
585 Madison Avenue * New York + New York 
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: 
Jacques Bodart reaittatt ds is made in limited quantities because it is for the discriminating Le AS 
° m e } ] : a 
" intended for those of certain taste w ho appreciate and want thre unusual, and a demand 


. ] 
perlection of freatment in design construction and finash 











Les Chateaux 
dela Loire 


A new 36” Document* 
from the Greeff Collection. 


Hand-printed in vat colors. 





4 EAST 53rd STREET 
NEW YORK 22, NEW YORK 


BOSTON PHILADELPHIA 
CHICAGO LOS ANGELES 


*Neg. U. &. Pat, Of, 
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d \ tew interesting 


examples of the fine styling 





and superb craftsmanship 
which characterize all 
Bethlehem furniture. 
designed and produced 
in our own large factory 


at Allentown, Pa. 














A dramatic dining group in handsome 
walnut, styled in the French 
tradition, consisting of china cabinet, 


table, sideboard and chairs. 





Vhe odore Goodman, Pres. 


ethle ey furniture manufacturing corp. 


2 Park Ave., New York 16 *° 438 F. Qlst St.. New York 28 


leactory AMontown, Pa 


Provincial Dining and Bedroom Groupings ® Contemporary | rench Regency and Modern Bedroom 

















TTT TMT TTT 
| 
Exclusive... 
Magee 

| Embassy 


in Aqua 


. in 15’ and 18’ widths 


































































































Floor coverings from the mills of 
BIGELOW-SANFORD 
KARAGHEUSIAN (GULISTAN) 
MAGEE 

TEMPLETON 





wershals carpet co. 


598 Madison Avenue, New York 22 
Plaza 9-6698 
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Cheney Brothers Hand Prints 


“Plaid’’—a vat dyed cotton print 
selected from our new collection 
of contemporary hand prints 


on silk, linen and cotton. 


* 
Cheney 


FABRICS 


Wills at Manchester, Connecticut 


CHENEY BROTHERS Textile Manufacturers since 1838 509 MADISON AVE., N.¥.* BOSTON + PITLADELPIIA + CHICAGO «LOS ANGELES « SAN FRANCISCO 





French 
Trovincial 


Lining-room 
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CREATORS OF BEAUTEFUR FURNITURE 
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ACCESSORIES page 
Interiors Import Company, 175 E. 87th St., N. Y. 28 SA 2-4624 70 
Mottahedeh & Sons, 225 Fifth Ave., N. Y. 10 MU 5-3050 75 
Rorstrand Inc., 225 5th Ave., N. Y. 10 MU 9-3787 102 
Skinner, S. P., Co., Inc., 225 Fifth Ave., N. Y. 10 MU 3-2141 83 
Antiques 

Benthan Ltd., 232 E. 58th St., N. Y. e PL 8-3326 72 
Flint and Bradley Inc., 43 E. 53rd St., ay PL 5-1485 79 
French & Company, Inc., 210 E. 57th 4g 58s 22 PL 3-9650 81 
Garratt, Edward, Inc., 160 East 56th i N. y. 22 PL 5-6807 72 
Gold Dolphin, The, 203 E. 54th . N.Y. 22 PL 9-4087 83 
Huszagh, Lyman, 112 E. 55th St., ome PL 3-2146 72 
Lantin and Farhadi, 921 3rd voc N Ly 22 EL 5-8853 103 
Symons Galleries, 22 E. 55th St., N. y. 22 PL 3-3842 77 
Vernay, Arthur S., Inc., 124 E. 55th St. , N. Y. 22 PL 3-8060 81 
Wasserman, Otto M., 823 Madison Ave. Ay ie eS TR 9-0920 77 
Weiss, David E., 863 Third Ave. i ous ee Oe PL 5-1492 84 
Wolff, a. 2, Ltd., 825 Madison Ave., N. Y. 21 TR 9-3344 83 
BEDDING 

Beckley, Charles H., Inc., 201 E. 56th St., N. Y. 22 PL 9-8450 90 
BLINDS AND SHADES 

American Traverse Co., 59 Walker St., N. Y. 13 CA 6-7083 96 
CLASSIFIED ADVERTISING 105 
FABRICS 

Brunschwig & Fils, Inc., 509 Madison Ave., N. Y. 22 MU 8-4131 98 
Carter, E. C. & Son, Inc., 49 E. 53rd St., N. Y. 22 PL 5-3888 101 
Cheney Brothers, 509 Madison Ave., N. Y. 22 PL 3-4350 6 
Decorative Fabrics Inc., 13 E. 53rd St., N. Y. 22 MU 8-3572 27 
Greeff Fabrics, Inc., 4 E. 53rd St., N. Y. 22 PL 9-2310 2 
Hambro House of Design, 17 E. 54th St., N. Y. 22 PL 9-3150 84 
Henrose, 19 E. 53rd St., N. Y. 22 PL 3-3070 99 
Jackson, Elbert Textiles, Inc., “py A 49th St., N. Y. 17 PL 9-0971 28 
Jofa, Inc., 45 E. 53rd St., N. PL 5-0500 71 
LaFrance Industries, 119 W. tou, St., N. Y. 18 LA 4-5320 14 
Lee, A. H., & Sons, Inc., 501 Madison Ave., N. Y. 22 EL 5-1711 34 
Meyer, George A., 509 Madison Ave., R Y. 22 PL 9-5593 89 
Ramsona Fabrics, Inc., 6 E. 53rd St., ae MU 8-0374 19 
Scalamandré Silks, Inc., 598 Madison ong N. Y. 22 PL 9-2070 2nd Cover 
Silkar Studios, Inc., 38 E. 57th St., N. Y. 22 PL 9-7252 92 
Stoffel’s Decorative Fabrics, 598 Madison Ave., N. Y. 22 PL 9-1640 87 
Thorp, J. H. & Co., Inc., 250 Park Ave., N. Y. 17 EL 5-5300 25 
Tropicraft, 535 Sutter St., San Francisco, Calif. DO 2-7092 82 
Updecor Fabrics, Inc., 6 E. 53rd St., N. Y. 22 MU 8-0374 19 
FIREPLACE EQUIPMENT 

Jackson, Edwin, Inc., 159 E. 54th St., N. Y. 22 PL 9-8210 81 
Jackson, Wm H., Co., 8 E. 48th St., N. Y. 17 PL 3-9400 85 
Ye Olde Mantel Shoppe, 327 E. 48th St., N. Y. 17 PL 8-3210 100 


FLOOR COVERINGS 


Floor Fashions Co., 666 Fifth Ave., N. Y. 19 PL 
Gotham Carpet Co., Inc., 515 Madison Ave., N. Y. 22 PL 
Huffman-Boyle Co., Inc., 149 Madison Ave., N. Y. 16 MU 
Robbins Bros., Inc., 281 Fifth Ave., N. Y. 16 MU 
Saxony Carpet Co., 509 Madison Ave., e if 22 PL 
Wershals Carpet Co., 598 Madison Ave. A Fa PL 


FURNITURE 

Albano Co., Inc., 309 E. 46th St., N. Y. 17 PL 
Angelo Romano Ltd., 236 E. 59th St., N. Y. 22 PL 
Baker Furniture Inc, 385 Madison Ave., N. Y. 17 PL 
Barclay Square Furniture Co., Inc., 227 E. 56th St., N. Y. 22 PL 
Barra Upholstery, 409 E. 70th St., N. Y. 21 RE 
Bethlehem Furniture Mfg. Corp., 2 Park Ave., N. Y. 16 LE 2 
Bodart, Jacques, Inc., 385 Madison Ave., N. Y. 17 EL 
Bradley, The D. R. Co., 22 East 49th St., N. Y. 17 PL 
Brunovan, Inc., 383 Madison Ave., N. Y. 17 EL 
Capitol Furniture, Inc., 110 E. 3lst St., N. Y. 16 LE 
Cassard Romano Co., Inc., 305 E. 63rd St., N. Y. 21 TE 
Charak Furniture Co, 444 Madison Ave., N. Y. 22 EL 5-5045 
Colombo, Leopold & Bro., Inc., 327~—329 3 34th St., N. Y. 16 MU 
Decorative Modern Inc., 335 E. 45th ow _¥: 17 MU 
Fabry Assoc., Inc., 6-8 E. 53rd St., N 2 PL 


French & Italian Furniture Co., Inc. s NDI E “47th ee lt ae PL 
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FURNITURE, (Continued) page 
Fuldner Furniture, Inc., 308 E. 59th St., N. Y. 22 MU 8-9390 92 
Gil-Mode Furniture Co., 235 E. 42nd St., N. Y. 17 MU 6-6980 96 
Ginsberg, Joseph W., 37-39 East 21st St., N. Y. 10 AL 4-6289 90 
Grosfeld House, Inc., 215 E. 58th St., N. Y. 22 EL 5-3227 29 
Hamilton, Charles, 18 E. 50th St., N. Y. 22 PL 9-2235 70 
Liru Furniture & Designs, 320 E. 63rd St., N. Y. 21 TE 8-2130 94 
Mansfield Furniture Corp., 203 E. 18th St., N. Y. 3 OR 3-0135 85 
Margarethe Inc., 175 E. 87th St., N. Y. 28 EN 9-0588 70 
Maslow-Freen Cabinet Craftsmen, Inc., 20 W. 20th St., N. Y. 11 OR 5-6110 102 
Meldan Company, Inc., 328 E. 53rd St., N. Y. 22 MU 8-1933 17 
Meyer-Gunther-Martini, Inc., 511 E. 72nd St., N. Y. 21 RE 4-0878 22 
Meyers, Harry, Company, 18 E. 50th St., N. Y. 22 EL 5-3979 73 
Mittman, 316 E. 53rd St., N. Y. 22 PL 3-6390 26 
Modern Designs Inc., 137 E. 25th St., N. Y. 10 OR 9-4724 78 
Molla, Inc., 171 Madison Ave., N. Y. 16 MU 9-3930 101 
Nahon Co., The, 423-35 E. 56th St., N. Y. 22 PL 3-6590 89 
Natale & Sons, 550 5th Ave., N. Y. 19 PL 7-5380 21 
New York Chair & Furniture Co., 331 Fourth Ave., N. Y. 10 GR 3-1060 86 
Pashayan, Edward & Co., Inc., 320 E. 65th St., N. Y. 21 TR 9-4421 68 
Pizzillo Co., 211 E. 45th St., N. Y. 17 VA 6-0156 88 
R. L. S. Shops, Inc., 127 E. 60th St., N. Y. 21 TE 8-7943 87 
Ruder Bros., 383 Madison Ave., N. Y. 17 PL 8-2893 7 
Sacks, H., & Sons, 2 Park Ave., N. Y. 16 OR 9-4207 99 
Saginaw Furniture Shops, 666 Lake Shore Drive, Chicago, III. SU 7-4100 15 
Scalia, John, Inc., 410 E. 54th St., N. Y. 22 MU 8-3075 79 
Sherrill Furniture Corp., 201 E. 56th St., N. Y. 22 PL 9-4469 100 
Singer, M., & Sons, 32-38 E. 19th St., N. Y. 3 AL 4-4612 31 
Steiner Studio Corp., 427 E. 76th St., N. Y. 21 RE 7-7651 97 
Stuart, John, Inc., 474 4th Ave., N. Y. 16 OR 9-1200 67 
Swedish Modern, Inc., 675 5th Ave., N. Y. 22 MU 8-9360 90 
Veit, Clarence, Inc., 175 E. 87th St., N. Y. 28 EN 9-7166 70 
Wheelwright, Richard, Inc., 227 E. 56th St., N. Y. 22 PL 8-2750 3rd Cover 
LAMPS AND LIGHTING 
Abels, Wasserberg & Co, Inc., 23 E. 26th St., N. Y. 10 MU 3-3030 24 
Art Lamp Corp., (Almco), 1750 W. Fulton St., Chicago, IIl. MO 6-8488 93 
Bibi & Co., 253 5th Ave., N. Y. 16 MU 9-4940 97 
Halcolite Co., Inc., 24 W. 40th St., N. Y. 18 PE 6-8295 89 
Hanson, Paul, Company, Inc., 15 E. 26th St., N. Y. 10 MU 3-9814 8 
Heckel & Rinaldi, 235 E. 42nd St., N. Y. 17 MU 4-6144 87 
Nesle, A. R. & Co., 151 E. 57th St., N. Y. 22 PL 5-0515 103 
Winston, Charles J., & Co., 41 E. 53rd St., N. Y. 22 PL 3-3612 104 
LEATHER 
Adams Leathers Inc., 530 Madison Ave., N. Y. 22 PL 9-7303 95 
MIRRORS 
Abbott Glass Company, 156 E. 120th St., N. Y. 35 AT 9-7500 20 
Friedman Bros. Decorative Arts Inc., 305 E. 47th St., N. Y. 17 PL 5-2737 69 
Friedman Mirror & Glass Co., 120 W. 20th St., N. Y. 10 WA 4-7050 80 
Milch, D., & Son, Inc., 238 E. 44th St., N. Y. 17 MU 2-1360 74 
Newcomb, F. J., Company, Inc., 208 E. 52nd St., N. Y. 22 EL 5-3174 104 
New Era Glass Co., Inc., 315 East 47th St., N. Y. 17 EL 5-6696 99 
PICTURES AND FRAMES 
Saxon & Clemens, 64 E. 55th St., N. Y. 22 PL 9-5791 77 
SERVICES 
Allied Board of Trade, Inc., 350 Madison Ave., N. Y. 17 MU 2-4372 91 
N. Y. Decorator's Shopping Service Co., 558 Madison Ave., N. Y. 21 

PL 3-3108 98 
TRIMMINGS 
Standard Trimming Corp., 927 3rd Ave., N. Y. 22 PL 5-3034 78 
WALLPAPER 
Bassett & Vollum, Inc., 161 E. Grand Ave., Chicago, III. Superior 7-4388 88 
Bowen, Louis W., Inc., 509 Madison Ave., N. Y. 22 PL 9-7989 101 
Croom, Inez, Inc., 501 Madison Ave., N. Y. 22 EL 5-1711 95 
Diament, A. L., 34 E. 53rd St., N. Y. 22 PL 3-5455 93 
Ellis, Jackson Co., 538 Madison Ave., N. Y. 22 PL 3-4287 100 
Galligan, Wm. J., Inc., 40 E. 49th St., N. Y. 17 PL 9-1600 93 
Jacobs, A. H., Company, 509 Madison Ave., N. Y. 22 PL 5-6585 104 
Jones & Erwin, Inc., 15 E. 57th St., N. Y. 22 PL 9-3706 75 
Laverne Originals, 225 Fifth Ave., N. Y. 10 MU 3-7356 94 
Murals, Inc., 501 Madison Ave., N. Y. 22 PL 9-5860 33 
Owen, Margaret, Inc., 515 Madison Ave., N. Y. 22 EL 5-1672 84 
Owen, Wilton E., Inc., 515 Madison Ave., N. Y. 22 PL 9-1490 102 
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NEW, LOWER PRICES 
ov CHENILLE CARPETS sy TEMPLETON o- SCOTLAND 


In Line With Their Policy 
of Passing Savings On to Customers! 


The same established high qualities by the world’s 
largest and oldest weavers. . . .. The same workmanship, 
the same 100% wool surfaces of the choicest East Indian 
and Scottish yarns, the same heavy wool backs. . . 
with absolutely no sacrifice in weaves, materials, or 


workmanship. 


ADMIRATION CHENILLE BROADLOOM 


Nine colors in 9, 12, 15 and 18-ft. widths heavily stocked in New 
York for roll and cut orders . . . including a new green and new 


grey. A willow green, a cocoa and gold will be added in October. 


SPECIAL ORDER CHENILLE 


Lomond, Clyde, Gibraltar, Splendour Tufted, Sterling, Luxura 





and Paragon . . . with yarns dyed to any color you desire, and 


then woven to exact, required sizes. Delivery — three months. 


Write for sample cuttings and prices. Samples 


in various sizes are available at reasonable prices. 


Look for the tan-specked, brown wool back. It's TEMPLETON’S, the decorator’s Chenille. 


JAMES TEMPLETON & CO., LTD., GLASGOW, SCOTLAND 


The oldest name in Chenille — Famous for 112 years 


ROBBINS BROTHERS, INC,, 281 FIFTH AVENUE, NEW YORK 16 
Sole U. S. Agents 


INTERIOR DESIGN AND DECORATION AUGUST 1951 





ee ee 
& 











his masniticent grouping, tr 
' 
Is typical of the superb quality of 


FECOLN ed, 


» 4 
Of penuine Rontaantcr. antiques, regulariv arriving 


Barclay Square 


FURNITURE CO., INC 


YE. soth STREET. Trewern Schwartz. Prev. NEW YORK 2? 
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INDUSTRIES 


EXECUTIVE OFFICES: 119 WEST 40th ST., NEW YORK 18, N. Y. 
MILLS: LaFRANCE & PENDLETON, S. C. © LaFRANCE TEXTILES, WOODSTOCK, Ont., Can. 


21 BRANCHES TO SERVE YOU WITH UPHOLSTERY ond DRAPERY FABRICS and SUPPLIES 





ATLANTA 
BALTIMORE 
BOSTON 
BUFFALO 
CHARLOTTE 
CHICAGO 
CINCINNATI 


CLEVELAND 
DALLAS 
DETROIT 
GRAND RAPIDS 
KANSAS CITY 
LOS ANGELES 
MIAMI 


MINNEAPOLIS 
NEW YORK 
PHILADELPHIA 
PITTSBURG 

ST. LOUIS 

SAN FRANCISCO 
SEATTLE 


TORONTO 
KITCHENER 
CALGARY 
MONTREAL 
WINNIPEG 
VANCOUVER 











Cater to Compact Living 
with 


Saginaw’ 
EXPANDWAY | 
COMMODE™ 


When living space is limited in your clients’ homes . . . when budgets are carefully considered 

























. recommend Saginaw’s versatile Expandway Commode. Ingeniously incorporated in this one 
efficient piece, and for one reasonable price, is a commode, a desk, and full size dining table. Here 
is beauty to grace a dining or living room, triple-purpose design for economy, superlative styling 


and sound construction for true value. Here is furniture you'll be proud to recommend. 


You can be sure of com- 
plete satisfaction, pleasing 
profits, too, when you 
specify Saginaw ... a 


name that signifies quality. 


NO. D183 EXPANDWAY COMMODE 


i Crotch Mahogany and Solid Mahogany 
3 Closed: 36” x 20”—30” High 








EZ» 
ES 








Opened: 36” x 110” 
Leaves store conveniently in commode. 





wis ULLAL) 
37 YEARS OF IM FINE FURNITURE CRAFTSMANSHIP Display Rooms and Executive Offices— 
E U R N HT U R E S$ H 0 Pp S 666 Lake Shore Drive @ Chicago 1! 1}, Illinois 


*Trademark Registered in U. S, Patent Office 
Complete Catalog on America’s Largest Line of Breakfronts and Expandway Credenzas Available on Request 
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set of the mont 


a preview of 20th Century-Fox’s "MEET ME AFTER THE SHOW” 


Did you know that Betty Grable has a French poodle 
named Punky? He’s a door-closer . . . walks around clos- 
ing doors all the time. You won’t see him in this movie, 
but you'll see Betty Grable. And as a vehicle for her it re- 

alts in a rather harmless little musical comedy and a 
good excuse for spending an hour of a summer’s 

ning jut we warn you, the plot is 

0 complicated it could never be resolved into a happy 
ndin in the space alloted here, so why bother to tell you 
our forte is interior design; so if you 


min we'd prefer to stick to the sets. 


As you can see from the two stills here, they are rather 
special. The set shown represents a terrace room off a 
hotel suite in Miami. The floors are off-white tile, the 
walls butter-yellow and grey. All the furniture was de- 
signed by the set decorators and made in the studio craft 
shop. A collection of coral in various colors is grouped 
over the fireplace, and the abstract was painted by a 
studio artist. 

Thomas Little and Walter Scott were the Set Decora- 
tors, and Lyle Wheeler and Joseph Alright, the Art 
Directors. 


INTERIOR DESIGN AND DECORATION AUGUST 1951 




















eae 


NsitannlaniCe aneeal cass 








emcees nn anak 


"mata 
O 


quiod 
Alaa 


wolf 








FOUR SEASONS by Bradley La 


Our Decorator Clients selected Bradley FOUR SEASONS Furniture for . | 2 
these Internationally-known Hotels, Clubs and Institutions ’ 


AMERICAN EMBASSY e ee 
Bogota, Colombia - a 
AMERICAN EMBASSY Mig: Sem 
Havana, Cuba ; ~ 
BONWIT-TELLER WINDOWS a: 
Fifth Avenue, New York City << Cae 
CASTLE HARBOR HOTEL | SS 
Bermuda his es 
GULF STREAM RACE TRACK f 
Miami Beach, Fla. ‘4s 
H,. J. HEINZ COMPANY CLUBHOUSE ; 
Pennsylvania N ate OP 
INTERCONTINENTAL HOTELS a 
Caracas ¢ - 
INWOOD COUNTRY CLUB , vo--2 : 
Long Island, N. Y. / ¢ 
LOS. ANGELES TURF CLUB 
Santa Anita Park, California 
MONMOUTH PARK JOCKEY CLUB 
Monmouth, N. Jj. Ant. 
NEW PLANETARIUM BUILDING : 
University of North Carolina ete. 
NEW VETERANS BUILDINGS kes | 
Detroit, Michigan tie 
ORVILLE WRIGHT HOME e 
Dayton, Ohio ac ieee 
PALACE OF GENERAL TRUJILLO be 
Dominican Republic 
PINE FOREST COUNTRY CLUB ky 
Houston, Texas PRs 
REYNOLDS METALS COMPANY CLUBHOUSE 
Sheffield, Ala. 
ROCKFORD COUNTRY CLUB SiS 
Rockford, Illinois ek 
ROLLING ROCK COUNTRY CLUB oe 
Pittsburgh, Pa. pm Ee 
SANTA ANITA RACE TRACK 
Los Angeles 
STANDARD BRANDS COMPANY 
New York 
SUN & SURF CLUB 
Atlantic Beach, N. J. 
UNIVERSITY OF WASHINGTON 
Seattle, Washington 
UNIVERSITY HOSPITALS 
Cleveland, Ohio 


Decorators find Bradley FOUR SEASONS 
particularly suited to ensembles and group- 
ings for this type of decorating treatment, 
because of its mobile interchangeability, 
practicality and eye appeal. 


XK Chinese-Chippendale Fretwork design is avail- 
f able in Lacquered Aluminum or Beautiful Wood 
from Sweden. 


~ & Dd. R Bradley Company, Bas, 


MANUFACTURERS OF FINE WOOD and PAINTED ALUMINUM FURNITURE and ACCESSORIES 
SHOWROOMS: 22 EAST 49th ST., NEW YORK 17, N. Y. ° PLaza 9-5151 | 
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A truly dramatic quality has been captured in this strikingly 
beautiful design, hand-printed on 50°’ glazed chintz. 
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a superb new showplace for the decorator wha shops 


jor furniture hand-in-hand with client is the ah-provoking 
array of distinguished Natale designs, in a setting 

of taste and luxury . . . Louis Natale has created a convincing 
group of bedroom ensembles designed to assume their 
rightful place among the many firsts 


in his collection. 


@ Gens) 


550 FIFTH AVENUE, NEW YORK 19, N. Y., PHONE: PLAZA 7-5380 


DESIGNERS OF THE WORLD'S FINEST FURNITURE 





Showrooms: New York - Grand Rapids 


VANI 


Send for booklet “Sculpture in Wood” ; enclose 20c for postage and remain EN - 
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"511 EAST 72ND STREET, NEW YORK CITY 

" 1733-4-5 MERCHANDISE MART, CHICAGO, ILLINOIS 
"907 PENN AVENUE, PITTSBURGH, PENNA. 

* MERCHANDISE MART, SAN FRANCISCO, CALIF. 











AN OPEN LETTER TO ALL 
MEMBERS OF THE A.I.D. 


Since the May issue has been sent out 
we have been receiving letters of con- 
gratulations and appreciation in every 
mail. 

On behalf of the staff of Interior Design 
Magazine I want to take this opportunity 
to thank all the members of the A.I.D. 
for the wonderful reception they have 
accorded our Twentieth Anniversary 
Issue. 


H. V. A. 


FURNITURE: GEARED FOR 
THE MODERN BUDGET 


The dream behind the exciting new col- 
lection of modern furniture at the newly- 
organized firm of Berge-Norman, Inc., 45 
East 28th Street, New York, is to bring 
to all budget clients—a group, unfortu- 
nately, all-too-forgotton in the scheme of 
designing—clean-cut, beautiful contem- 
porary furniture at prices they can afford 
to pay. As a quick for-instance, it is 
possible to furnish an entire home of this 
new Designer’s Group for a tiny thou- 
sand dollars retail. Pieces themselves focus 
around 30” and 40” bookcases, 15”, 
30”, 45”, and 60” benches upon which 
you can set 15”, 30”, and 60” cabinets. 
Legs are also available in a variety of 
heights. There is a bridge table, regulation 
32”-square, a drop-leaf table, new chairs, 
etc.—the entire gamut of furniture that 
should appeal to the lover of modern. 
Details of manufacture are excellent: 
dust-proof drawers, maple or birch woods 
in their fresh natural finish, or cherry- 
mahogany finishes on the birch, plus 
various combinations. Actually, this is a 
dynamic line offering an endless number 
of possibilities for combining and _ inter- 
relating so that every room can take on its 
own distinct characteristics. There is no 
hardware to disturb trim lines, and 
throughout the credo has been to offer top 
design at a mass-market price .. . 
definitely a group that should be seen, 
and soon! 


the market 


A brief guide to new sources and products, an introduction te little known 
artists and craftsmen, and a survey of current trends from coast te coast. 


NEW BORIS KROLL 
BUILDING FOR FABRICS 


Noted for forward-thinking in the exact- 
ing, oft-difficult business of stock and to- 
order materials for every conceivable 
decorative use, Boris Kroll Fabrics, Inc., 
is taking still another step to insure a 
maximum of calm efficiency. This time it 
has involved months of arduous thought 
and labor with a result that will make 
available to the trade an entire four-story 
building wherein fabrics problems may 
be discussed, thrashed out, and reduced 
to their common denominator of perfec- 
tion on the completed job. The address 
is 220 East 51st Street, in New York. 
The first floor houses the main office and 
the gallery of fabrics; second floor, the 
shipping rooms; third floor, vast quanti- 
ties of stock. And the fourth floor offers, 
as well as Mr. Kroll’s private offices, a 
series of unique, on-the-spot facilities 
which will make the task of selecting 
custom fabrics much more simple than 
ever before. There are the design room, 
the sample weave room, and the sample 
dye room—each self-explanatory. These 
latter rooms may be used by appointment 
to assist in the solving of problems which 
heretofore involved days and weeks of 
sending samples back and forth without 
benefit of side-by-side cooperation be- 
tween interior designer and fabric experts. 
The fabric gallery itself is done in stark 
white to give the dual effects of freshness 
and to provide a background of contrast 
for the library of colors available here. 
Ceiling-to-floor panels of fabrics are 
draped to exhibit them most festively 
beneath dramatic lighting. This entire 
coordinated program, the result of more 
than twenty years association with the 
trade, is the epitome of organization and 
functionalism, a boon to the busy, fas- 
tidious designer: . . .The Boris Kroll show- 
room at 515 Madison Avenue, New York, 
has been enlarged and will continue to 
operate for the 53rd-and-Madison coterie. 


BAMBOO AND REED 
AT THE WINDOW 


The dramatic touch of texture and color 
may often be achieved by using bamboo 
or reed materials — “Solareed” 
items—as draperies, shades, even as smart 
room and closet dividers, As offered by 


woven 
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American Traverse Co., 59 Walker Street, 
New York, this medium acts as the final 
finesse in rooms catering to almost any 
period. For today’s use, of course, they 
function brilliantly as dressing-spice to 
great picture windows. Woods are literally 
as endless as the forest itself: bamboo, 
fir, elm, pine, walnut, mahogany, beech, 
aspen, abachi, etc., each in its own natural 
shade. The interest of this firm in woven- 
wood items came about quite naturally 
as a result of their prominence in the 
field of drapery and curtain hardware. 
This story makes this a smart source to 
consult whatever your ambitions includ- 
ing the bamboo-type curtain or drapery. 
They will work with you throughout the 
entire job to insure complete perfection. 
For your files, write to them for their very 
useful illustrated brochure 17B which in- 
cludes sample swatches of their various 
woods. 


FULL-—OF-FUN APRONS 


T’would be a sacrilege, at least, if—after 
you worked long and thoughtful hours 
creating a modern interior—your client 
were seen therein entertaining in an apron 
that was a mere makeshift or a carry-over 
from traditional décor. Such was the 
feeling of bright young designer, Eugene 
Tarnawa, A.I.D., who designed a series 
of aprons to keep up with, yea march 
ahead of, contemporary architecture. Tex- 
ture and line are the keynotes with the 
unusual fabrics making their own spice, 
the strong color combinations adding to 
the modern note. And, throughout, they 
are functional as well as eye-catching. 
Names for these truly inspired designs 
are as intriguing as they are themselves. 
There is “No Strings Attached,” a lie— 
actually—because there are many strings 
attached via knots for added interest to 
the straight apron. “Semaphore” is the 
overlapping of two gay semaphore flags 
—a pointed accent. “Low Pockets” is a 
neat rectangle with two hung-below pock- 
ets offering conversation value and real 
usability. “The Big Clip,” one of the most 
useful, stresses a colored-striped tea towel 
clipped via a regulation metal clip to a 
dark apron ground: thus, soil the towel 
and you just unclip it and replace with 
another. “Pot Holder” off-centers an 


Continued en page 30 
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shades... 


Often it is the shade fabric which 
makes a lamp the perfect 
appointment for a particular room. 
Decorators are offered an extensive 
group of fabrics from which we will 
custom-make the shade of their choice, 
or we will make shades in any 


fabric they supply 








fruit motifs 


Abels ([assecherq e€0, §ne 


23 East 26th Street New York 10, N. Y. 


Chicago Los Angeles Grand Rapids 
Space 1548 Marsh-Fairchild Grand Rapids Exhibition Bldg. 
Merchandise Mart 508 Brack Shops Fifth Floor 


527 W. Seventh St. 


“Charleton, 


One of a series 
of unusual hand painted 
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Thorp fabrics grace many of the public rooms and private suites 
of the Carlton House, designed and decorated by the Walter M. Ballard Corp. 
In the main dining room, illustrated, the draperies 
are of Thorp’s imported silk Adam damask in a soft coral shade, 
with fringe specially created to accent the fabric detail. 
The chairs are upholstered with Thorp’s blue multi-color 
stripe velours. The Carlton House, New York, 


is the latest in a distinguished series of hotels to whose 


decoration we have been privileged to contribute. 


‘4 a e 


é i. 
DE *'L OF ADAM DAMABK IN THE CARLTON MOUSE MAIN DINING ROOM 


J. H. THORP & CO., INC., 250 PARK AVENUE @ 41 E. 57th STREET, NEW YORK 
BOSTON + PHILADELPHIA + CHICAGO + LOS ANGELES + SAN FRANCISCO 





You'll be struck by their graceful lines . . . their quality of compactness and 
comfort. The Dauphin Bedroom Chairs—$75 to $85 net in muslin—are 
Mittman’s latest contribution of fine furniture at budget prices to the trade. 


COME TO THE SHOWROOMS AND SEE FOR YOURSELF 


upper: 
(left to right) 
#152, The Dobbs, 
#153, #106 


lower: 

(left to right) 
#2120, #14914 
#147, #816 


M | T T M A N e 316 East 53rd Street, New York 22, N. Y. 


America’s Largest Manufacturer of Custom-Made Headboards 
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IT’S YOUTHFUL...EXCITING 


a! is Bok Tans 
| Arvia- Avs 


“ How could anyone resist this charming 
D. F. design—as Parisian as 
‘ : \ =, bubbles in a glass of champagne... 
wr . and so completely delightful 
in color and motif. 
Exclusively for Decorators. 
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Style No. A 8640 
60" Hand Print On Satinbark. 





Designed by Jean and 
Helen Gazagnaire. 

In All The Colors Of 
the Four Seasons. 
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showrooms: 13 East 53rd Street, New York 22 
offices: 380 Second Avenue, New York 10 








showrooms: Chicago 
Washington, D. C. 

Miami 

Lang and JoNey, Ltd., Toronto, Can. 
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XTILES INC. 


2\1 EAST 49 ST.,N. Y.17,N. Y. 


ANTA 
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“COFFERED ACANTHUS” 
a 22 inch repeat, metallic 








Now on Exhibit at Grosfeld House 


: z x ity. uc Distinguished Inte 1/018 


Traditional, Contemporary, Modern by Eminent Designers 





So Might for so mary 


of your decorating assignments... 


French Provincial with a Modem Flair by Lorin Jackson 


fine furniture by Gros feld House 


No matter what the period, the theme, the mood of the interiors you are now planning, you will find 
exactly the pieces that “belong” at Grosfeld House. For the hundreds of new pieces of Grosfeld House 
furniture were designed for today’s smartest interiors by more than a score of leading decorator-designers, 
who like you, are creating them! You must see these designer-originations...all handcrafted in the 


Grosfeld House factories. Plan to visit our showrooms soon or send for illustrated brochure. 


Manufacturers of Furniture 2 « : az 
and Sole U.S, Agents for = Vy, 0 f e, = OUSE 
Firth of England Carpeting el . 4 = 
e 


215 EAST 58th STREET, NEW YORK 22, N.Y. 
CHICAGO  e LOS ANGELES 








MARKET, continued from page 23 


orange pot holder against ticking—is just 
the thing for the cook who is really cook- 
ing. “Hole in The Head” slips over the 
head like a lady’s jumper, then ties around 
—-is actually more of a complete costume- 
change than any of the others. And, “The 
Stole” is just that to be draped as-you- 
will for keeping party outfits spotless dur- 
ing the rigors of cookery. The entire group 
ranges in retail price from $1.95 to $3.95 
—may be ordered from Odien Highes, of 
1147 Merchandise Mart, Chicago. This is 
an entirely new concept where the here- 
tofore strictly-functional or pretty-pretty 
apron was concerned. These please the 
man of the house as well as the woman, 
are most-of-all keyed to modern, but 
could be construed as adding joie-de-vivre 
to traditional homes as well. For a pre- 
view before you order, write to the ad- 
dress above for an illustrated brochure— 
just off the press! 


INSPIRATIONS IN MIRROR 


Mirrors, mirrors on the wall—and on the 
staircase, and framing furniture, and just 
about every place you can conceivably 
or inconceivably), use this double-the- 
area medium!—that’s the credo at Fried- 
man Mirror and Glass Co., Inc., in their 
new showroom at 120 West 20th Street, 
New York. Plans now in process are 
among the most attractive we’ve heard 
lately—including even entertainment built 
right into the showroom, a news item 
we'll keep you posted on. At present, this 
firm is stressing old masters brought into 
everyday pominence by using them form- 
ing many-sided frames to clocks. Designs 
are taken from Raphael, while others are 
called The Fragonard, The Buddha, The 
Michaelangelo, The Cleopatra, The Horo- 
scope, The Ballet, and Grecian Design— 
all beautifully hand-painted in color under 
glass. Also under glass, and much more 
personal for the client who likes her art 
reflected, are pictures copied from snap- 
shots—beautiful in color and quite lovely 
as focal points in a room for the senti- 
mental. Other unique uses of mirror are 
as the frames for chairs and sofas (these 
are shown in the handsome room settings 
here ), as eye-catching accent on a graceful 
pickled-pine-and-antique-mirror staircase, 
and as louvers of glass with lighted mirror 
background for flower boxes flanking the 
staircase. For the happy host, there is a 
mirrored bar which may be built right 
into the handiest closet in the house—an 
idea that should charm owner and guest 
equally. Other new mirrored pieces in- 
clude four different styles of television 
cabinet, a new mirrored fireplace, etc. 
This is a particularly unique building to 
visit should your client be interested in 
seeing organized manufacturing in process, 
Lumber starts on the top floor and is 
lovingly adorned all the way down until 
it moves out the ground-floor-front as a 
finished iter! 


CUSTOM FURNITURE IN THE 
OLD-WORLD TRADITION 


A touch of the old world in the sphere of 
furniture manufacturing is exemplified by 
French and Italian*Furniture Co., at 215 
East 47th Street, New York. Paul 
Mascheroni, owner, boasts thirty-or-more 
years of service to the trade in this city, 
backed by from-the-cradle training in 
Milan where his family’s talents in this 
line reflect one-thousand years of experi- 
ence—surely an impressive history . to 
mention to any client. The forte here is 
custom-work designed in conjunction with 
interior designer and client. There are 
examples on the floor—bedroom and 
dining-room pieces primarily: a Venetian 
bed, an English sideboard, a graceful new 
French Provincial coffee table, several fine 
breakfronts, and some upholstered pieces. 
These furnish merely a hint, though, of 
the work it is possible to turn out here, 
for almost everyone who walks through 
these street-level doors expects custom 
creations with a change here, an adapta- 
tion there. Hand-carving, lovely woods, 
expert finishing—all these are legion. So, 
when you are looking for very special 
items of top furniture, things you can find 
nowhere else, this is an excellent source to 
remember. 


SAME ADDRESS—NEW 
FABRICS AND A WORKROOM 


How wonderful when one step can save 
two, when—at one place—you can solve 
a variety of problems for one job after 
another! Such is the case at the address 
of Rose Decorators, Inc., at 145 East 
34th Street, in New York, already well- 
known for over twenty years of custom 
work for the trade in draperies, bed- 
spreads, curtains, cornices, dressing-table 
skirts, and half curtains (harking from 
the French and so popular today to perk 
Early American and French Provincial 
rooms). Now, even as you read this, a 
new firm will take its place in this dynamic 
wife-husband set-up— Stephen Fridek 
Fabrics, Inc. We had a preview of things- 
to-come, and know that you will find a 
truly helpful arrangement here. There 
are linens, silk taffetas, silk satins, bouclé 
textures, chintzes, plain and metallic fab- 
rics, silk gauzes, and a variety of novelty 
weaves—all ready to be used as-is, or to be 
hand-screened with one of the nine-or-so 
new designs just arrived to launch this 
ambitious custom project. . . . “Rose 
DuBarry” is a large, graceful posy adapt- 
able to many a décor; “El Cabalgador” 
(men on horseback), is suitable for boy’s 
rooms, dens, and wherever the masculine 
taste predominates; “Baroque” is superb 
in gold and silver on gauzes; “Gnome 
Fisherman” is floral and scenic in graceful 
profusion; “Pillement” features a little 
Chinaman a-swing; “Peony” has ribbons 
intwined; “Birds” is a modern rendition 
with much open space; “Coffee Bean” is 
a large-scale bean in its natural habitat; 


and “Ovals” places links-interwined-with- 
links in a modern mood. This is a particu- 
larly interesting collection since it is avail- 
able on this firm’s extensive collection of 
fabrics which will change entirely the 
tempo of each design as it is adapted to 
different textures. 


NEXT-DOOR MOVE 
FOR RUDER 


Those who have been accustomed to 
selecting from among the vast and excit- 
ing collections of furniture (primarily 
French Provincial), at Ruder, will have 
to reeducate their steps but little. The new 
Ruder showroom is at 383 Madison Ave- 
nue, in New York—merely the other side 
of the same convenient building. At this 
new space—done in a soft robin’s egg 
aqua that enhances the beautiful fruit- 
wood and mahogany finishes—you enter 
into a sea of tables in the center sur- 
rounded by roomettes which suggest in- 
dividual bedroom settings. In all, there 
are on display one-hundred eighty-seven 
French Provincial bedroom pieces, many 
with an accent on the oversized. There are 
fourteen double dressers ranging in size 
from 50” to 76”, and having from six 
to sixteen conveniently-arranged drawers. 
Eighteen duo-headboards with panels are 
available in your choice of beautifully- 
grained woods, button-tufted upholstery, 
or fine mesh caning. There are also some 
twenty-four commode night tables, plus 
an amazing wealth of other bedroom 
pieces interrelated to provide a bedroom 
grouping like no other. Left and right 
twin beds with which you use one wide 
bedspread, a new 76”-long double ser- 
pentine dresser (scientifically divided to 
hold shirts, etc.), are among other new 
units worthy of special note. In the 
realm of finishes, this firm is one of the 
best with forty-or-more fruitwood finishes 
plus a great variety of mahogany and 
enamel treatments. Hardware, some of the 
most exquisite available anywhere, is 
smartly planned for each individual furni- 
ture item. Particularly now, this is a good 
showroom for a very-soon visit—it’s hap- 
pily airconditioned! 


ORIENTAL ART TREASURES 
IN GREAT ABUNDANCE 


Intrinsic value notwithstanding, it is often 
difficult (even distracting) to admire art 
treasures in surroundings lacking in 
glamor. Lantin and Farhadi, importers 
of Chinese art and antiques, realizing 
this, have reestablished their superb col- 
lection in a handsome new shop—at 921 
Third Avenue, in New York. A literal 
stones-throw away from their former ad- 
dress, this new, bright, easy-to-get-about 
showroom is a far cry, decoratively, with 
its smart cabinets and showcases housing 
their treasures. Art of Tibet, Siam, Japan, 
China, Cambodia, and Persia, are set 
about in eye-catching arrangement—and 


Continued on page 65 
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HAVE VISITED THE NEW 


ager Hoowrooms? 


.--»-A DECORATORS DREAM COME TRUE 


Considered among the most important 
g po 
ecorative sources in the country, the 
d t th try, th 
ew Singer Showrooms continue to re- 

New Singer Sh t t 
ect a luxurious atmosphere of gracious 
flect a | tmosph fg 
refinement. Here, decorators and their 
designers and a . : clients will find the best in design and 
. st sag ce construction as well as a distinguished 
e ° ° ° 
prariient adiasik alba fabric collection to meet the most varied 


fi S “ & S and discriminating tastes. Your visit is 
certain to be memorable. ... Why not 
nef wiper Os make it Today? 


32-38 EAST 19th STREET, NEW YORK 3 © IN CHICAGO: THE MERCHANDISE MART, SPACE 619 


@ FOR OVER 65 YEARS 
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As you move to each new decorating problem . 
ranging from severest modern to the delicate moods of antique... 
whatever the floor covering requirements may be.. 
your wisest move is always to Gotham. 
For Gotham offers a carpet showroom you can use as your own 
.a wealth of helpful suggestions (when asked) 
..and a cheerful willingness to attempt the impossible 
in color, size, or deadline—with surprising success. 
Why not write... phone... or, better still, 
come see for yourself? 


PLaza 9-3388 
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OMPANY, inc. / 515 MADIGON AVENUE, NEW YORK. N. Y. 
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By combining simple provincial prints 


with long-wearing mothproofed worsted upholstery fabrics, 


the best in taste can be achieved. 


ARTHUR:H-LEE & SONS 2S 


Makers and Importers of Fine Decorative Fabrics 
501 MADISON AVENUE, NEW YORK 22 
Boston, Philadelphia, Chicago, Los Angeles, San Francisco 
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A.L.T.D. 


At the founding of the American Institute of Interior Decorators the alpha- 
betical designation, A.I,I.D., was used but later it was contracted to A.I.D., 
for American Institute of Decorators. 

INTERIOR DesicN was founded in 1932 under the title of The Decorators Di- 
gest. Fourteen years ago its title was changed to INTERIOR DESIGN AND DEcora- 
TION because it was felt that “interior designer” was the nomenclature that 
more truly represented the profession than any such designation as “decorator” 
or “interior decorator.” 

Why? Because to have one’s house or apartment decorated means, to a 
large segment of the American public, the application of paint and wallpaper— 
for to decorate means to apply something to a surface. It represents, therefore, 
not a comprehensive but only a small—although important—part in the 
creation of a fine interior. Obviously, then, the creation of an interior suited 
to gracious modern living is more accurately described as being the work of 
an interior designer than of a decorator. 

Any organization worthy of representing an entire active profession—and I 
certainly do believe the American Institute of Decorators is worthy, and has 
made a truly historical contribution in elevating the business of creating in- 
teriors to a profession—should also reflect progressive thinking. In other words, 
its progress should not be inhibited by obsolete nomenclatures. 

Let’s face the facts and take appropriate action. Let every interior designer, 
whether a member of the A.I.D. or not, who believes that “interior designer” 
and not “decorator” is the proper appellation that accurately represents the 
profession, send a telegram to the A.I.D. headquarters urging it to change the 
name of the American Institute of Decorators [A.I.D.] to the American Institute 
of Interior Designers [A.I.I.D.]. 

Perhaps the greatest contribution that the A.I.D. has made since its inception 
has been in the field of education. Consequently it thinks today in terms of 
interior design rather than interior decoration. No more does it advocate courses 
in decoration, although it has influenced a great many schools and colleges to 
institute courses in interior design. 

It was easier for INTERIOR DeEsIGN in 1937 to take the leadership and change 
its name from The Decorators Digest than it was for the A.I.D. with a thousand 
or more members; but now I believe it should be done, for more and more the 
term “decorator” is becoming an anomaly to the interior designing profession. 

Twenty years have passed since the formation of the organization destined 
to professionalize the practitioners in the field of creating backgrounds for 
gracious living. We believe that the change in nomenclature now will mark 
one of the most progressive steps forward in the history of the profession. 

Therefore send a telegram today to A.I.D. national headquarters, 41 East 
57th St., New York, suggesting that A.I.D. [American Institute of Decorators] 
be changed to A.I.I.D. [American Institute of Interior Designers]. 

If you are not a member of the A.I.D., send a telegram anyway, because 
one of these days when you realize the truly great contributions that the A.1.D. 
has made for the benefit of every practitioner in the field of interior design, you 
will want to become a member. 

It might be a good idea also to write the A.I.D., at its national headquarters, 
to ascertain the requirements for membership so that when you do decide to 
make application, you can do it with the assurance that you have met these 


requirements. 


trans Onthar dr 











The kind of integration which is the happy consequence of 
a closely knit collaboration between architect and interior de- 
signer crops up again in the Florida house, at Miami Beach, 
seen on this and following pages. Contempora Interiors, the 
firm responsible for the inside of the house, happens to be 
headed by Ann Kittle, whose husband William is an architect 
whose fine houses dot the surrounding territory. Given this 
husband-wife team, and a singularly responsive client, a 
luxurious small house was developed, whose main purpose was 
to simplify existence without falling back on the stiff, formal, 
stark, machine-for-living type of interior widely copied today 
from coast to coast. 

In this case, the client started with the premise that the best 
result obtainable for her purpose could only be achieved by 
planning interiors simultaneously with the architectural con- 
ception—not a startling idea, but one more honored by its 
breach than by its observance. The architecture was determined 
by the client’s living habits, within a framework controlled by 
requirements of orientation and privacy. The actual execution 
of the interior design and furnishings was then merely an ex- 


tension of the original planning, with emphasis on architectural 


forms through the use of color, texture, pattern and special 


lighting effects. What came out of the drafting room was a 
small house whose best points are unobtrusive, whose manner 


is casual and unforced. 
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Opposite: Landscaping is based on a minimum scheme of 
planting and upkeep. A sand area, right, brings the illusion 
of the sea to the door, and the whole space revolves around 


sun bathing and outdoor entertaining. 


All photographs: Ezra Stoller 





TRADE WINDS TEMPERED 


Below: The client’s habits dictated a large, and completely flexible living plan— 
easily thrown open for parties, or contracted for intimate conversation in small 
groups. Separate activities are a pattern described only by the forms and the place- 
ment of furniture. Actual separation by sliding panels and doors is used sparingly. 
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The client’s habits required large, open and extremely 
flexible areas for entertaining, which threw the house into 
a division of plan into a small bedroom zone and a very 
large living space, the latter further divided by furniture 
placement that separates activities such as music, study, 


and dining. Actual separation by screens, sliding panels, 


‘ we an 
or doors is held at an absolute minimum. The easy, re- 


laxed atmosphere of these interiors is due in no small 
measure to an almost spectacular (for so small a house) 
spaciousness, enhanced by a flowing inter-relation be- 
tween indoors and outdoors, through a liberal use of 
glass and louvers on all exposures. As a corollary, the 
porch and the garden are also designed to be lived in, 
rather than walked through. In a house whose control of 
space is so deceptively simple, only a study of the plan will 
give an adequate understanding of the efficiency of this 
combination of facility and fun. 

The concept of rooms within a room functions largely 
through the help of large amounts of storage and closet- 
ing, all custom-designed, all built-in, and scattered 
generously in every area of the house. The music room, as 
well as the study, bedroom and bath rooms is extensively 
fitted with shelving, cabinets and drawers to perform in 
the most efficient manner possible the various services of 
storing all personal belongings out of sight. Yet the 
optical illusion of uncluttered space and openness is 
unmarred by too insistent storage walls. The music room, 
for instance, ingeniously contrives a vast amount of 
storage space for books, magazines and a record collec- 
tion, as well as large flat areas for displaying objects of 
art, plus a radio-record player and television set placed 
as an integral part of the cabinetwork. Yet the alcove 
contrives an easy, congenial look, rather than a proclama- 


tion of adaptability. 

































ABOVE: Thirty-five feet of doors on 
the east wall insures through ventila- 
tion, and with a clearstory. Doors 
are designed as a vertical jalousie, in 
both glass and solids, operate in groups, 
and may be fixed in any position to 
control light and air. 

OPPOSITE PAGE: the open plan of 
the living area is especially apparent 
in this view, looking toward a louvered 
porch. Clearstory windows, right, chan- 
nel air to all rooms, add to the 
spacious effect of a room in intimate 
contact with the out-of-doors. Furni- 
ture falls naturally into groupings 
which are simple, easy, and unaffected, 
comfortable first, and formal second. 
One expansive area combines the 
functions of several rooms, though 
diverse activities are unobtrusively made 
islands, each with an entity of its own. 
The easy-to-clean floor is white terrazzo 
on which are strategically placed Puerto 
Rican grass matting rugs. Indirect, 
functional lighting is engineered 
throughout the house to spot a variety 
of activities, with intimacy contrived 
through added lamps. 

LEFT: in the music room, a large 
amount of storage space is allotted for 
books, periodicals, and a record collec- 
tion. By no means coincidental is the 
ingenious manner in which display 
areas have been worked out to set off 
objects of art and paintings, all of 
which may be easily changed without 
hanging or marring surfaces. Niches 
are shuttered to control angled natural 
lighting from the front of the house. 
Obscure glass ventilation frames screen 
out the west street and entrance drive- 
way, provide light and air with ab- 
solute privacy. 
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Plain and understated in concept, this decoration is 
above all else convenient and easy. Smooth accessibility 
from the kitchen to the living area was an obvious re- 
quirement. It is accomplished by the use of a bar— 
indestructible Micarta top, hammered copper base for 
practicality—which functions as a passageway for service 


during buffet entertaining, as a food bar for breakfasts 


and lunch snacks or brunches, and, finally, as an old- 
fashioned bar for serving cocktails. Dining units which 
have indestructible Bakelite surfaces for easy upkeep, 
work, pushed together, for meals, or, pulled apart, serve 
for bridge or canasta. Also dual-purpose, the den is used 
both for a study and/or a guest room, is a complete work- 
ing unit in itself for both purposes. 
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Because the chief emphasis in the house is on increasing 
the enjoyment of effortless living, it received a more 
than ordinary amount of attention to the mechanics of 
ventilation—the house is, after all, in a tropical climate— 
and such items as well-planned indirect functional light- 
ing designed to spot the varied activities within the whole, 
and—a prime necessity in the music room—an econo- 
coustic ceiling for acoustical control during musicals. 
Architectural forms are pointed up and underscored 
through the use of texture, pattern, lighting, and color. 

Color studies were based on the client’s vital personality 
and her preference for bright hues. Vibrant contrasts 
were used in two focal areas—orange-red shantung 


draperies on the east, and sharp electric blue on the south 








music room wall. Architectural wood forms and planes 
were accented by the use of three very soft shades of 
greyed celadon, and a pale citron yellow was used on the 
ceiling to increase spaciousness and light. To eliminate 
the introduction of any other colors which might detract 
from the original focal contrasts, the interior designers 
used liberal amounts of greys, blacks, browns and whites. 
Color interest and integration was accomplished by carry- 
ing basic colors from one open area into another, the 
brightest colors being repeated elsewhere in very small 
areas. All distraction from the basic room color plan was 
eliminated by holding fabrics and rugs to interesting 
textures and weaves, rather than bringing in fresh 
pattern. Two exceptions only are introduced in wallpaper 





on sliding screens between the study and living area, and 
a stripe incorporating the basic colors of the house, used 
on a single chair. 

Landscaping, too, takes on the effortless patter of the 
equipment, the architecture and the interior design. The 
garden is conceived for a minimum of planting and 
upkeep, is an outdoor room for sun bathing and al fresco 
entertainment. The porch furniture logically was selected 
/ from rustproof, reed and canvas materials for outdoor 
as well as indoor use. Garden as well as interior privacy 
is assured by a solid wing wall on the north, a louvered 
block on the south, rustic picket fencing on the east, and 
obscure glass frames on the west. Thus a property with 





q desirable exposures but a goldfish-bowl location, sur- 
rounded by three streets, was neatly turned into an oasis 
of seclusion. Interior designer and architect again worked 
hand in glove to incorporate Nature into their design. 
The tailored look of these interiors follows naturally 


from a point of view which has no patience with the 
gadgety and the fussy, the school which eschews the 
merely decorative accessory, the beautiful but useless 
object. It is a way of thinking which makes for a nice 
balance of luxurious comfort and trouble-free ma- 
terials which leave a client independent of maintenance 
worries. Nothing in this scheme is perishable or flimsy, 
nothing is underscaled or cramped. It is an interior 
which proves that a compact scheme which works for a 
client doesn’t have to be tricky or complex. Take the basic 
floor plan, for instance, and note how naturally a large 
room is divided with no separation at all, except a psy- 
chological one. Or, looking at floors, notice how easily 
cleanable is a combination of terrazzo and grass squares. 
Active and frequent entertaining means lots of hard wear 
for upholstered furniture, and this Contempora recog- 
nized in the shape of hardy fabrics which were selected to 
maintain smartness and trimness. Drama, too, is achieved 
by color rather than by the use of rare, precious or fragile 
objects of art. Above all, the interior designers’ and the 
architect’s collaboration creates a background for the 
enjoyment of entertainment at home. 

Since their client was interested in a way of life which 
was easy, natural and unaffected, this team provided a 
gay and comfortable scheme where everything is arranged 
so conveniently that a very personal, lived-in look is in- 
evitable. A gift for spontaneous hospitality usually pre- 
supposes some quick, last-minute, shuffling of furniture 
arrangement, plus some more or less obvious makeshift 
doubling-up of equipment. Not so in this house, where 
skillful hands have planned those jumps well in advance. 


Continued on page 100 
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Opposite page: The house was designed to place all 
major rooms facing east. Privacy (of paramount im- 
portance here) is given by a solid wing wall on the 
north. A louver block on the south screens adjacent 
property: rustic picket fencing encloses the sun and 
sand garden, cuts off prying eyes from the east street, 
while obscure glass masks the west street. Architecture 
was determined by the client’s living habits, was 
thought of as an extension of a well integrated interior. 
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Above: Warmly intimate, the study functions as both 
retreat and guest room, when necessary. Ample storage 
is built in: closet, left, more than takes care of guest 
belongings. A drop-leaf desk with generous shelf space 
for working and writing, folds back to increase space 
when party conditions demand. All storage and closet- 
ing here—as elsewhere in music room, bedroom (not 
shown), and bathrooms—are custom-designed and 
fitted extensively with shelving, drawers for service. 











MID-SEASON PAPERS 


Since reporting on the wallpaper market some months 
ago time, in many cases, seems to have stood still. Which 
is to say that a great majority of the houses have seen fit 
to sit this one out and gather their design forces for a 
later season, or seasons. There is not much that is new in 
the strictest sense, and certainly nothing that has very 
definitely added a new note to the overall picture. The 
supply of well-aged favorites on hand now, is, however, 
unlimited, and only the client who views everything seen 
before with extreme disapproval is likely to find herself 
unhappy with what is around in the showrooms. 


Some “trends”, if you go in for that sort of thing, are 
evident right now. One is the marked falling off of purely 
abstract designs which were planned for and which did 
serve the most severe purist. These strange and fasci- 
nating constructions don’t seem to be appearing with any 
regularity, and instead (trend number two) almost their 
exact opposite seems to be gaining in popularity—the 
documentary. These papers for the most part afford a 
non-intellectual enchantment that comes from a nostalgic 
remembrance of things past. Many of the papers you see 
around beguile the shopper with a new air of sunlight 
and freshness, sometimes inimitably humorous, and some- 
times ruefully sad and almost mournful. This latter 
quality, by the way, has as much to do with the new 
colorations as anything; so many of the latest papers are 


done in earth tones, curious mauves and blues, and putty. 


It may seem to be a bit late to be bringing up the sub- 
ject of Nature, now that that age-old design source is so 
firmly entrenched, but actually it would be hard to dis- 
cuss the current showings at all without reflections on the 
manner in which many of the strictly new croquis are 
portraying Nature, pure and simple, with very little con- 
cession to arrangement in a formal way. Thus there are 
a great many different interpretations of such simple 
pleasures as forest life, beds of ferns, leaves, and violets, 
or wild flower fields, or just leaves, period. Most of these 
subjects are treated in a way that would get a nod of 
approval from the Botanical Garden, they are that true 
to life. And most of these designs, as you would expect, 
are all-covering, to the point that the ground color peeps 


through but occasionally. 


Which brings up another group of papers which are 
appearing in increased quantities—the purely textural 
ones, simulating stone, or wood, or brick—whose primary 
aim is to give a three-dimensional effect without being in 
the least obvious about it. The newer versions of this 


trend have gone to considerable pains to increase their 
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color gamut, often in the startling and arresting range of 
the spectrum which is anything but naturalistic. 

The ranch house dwellers were bound to start re- 
percussions sooner or later, and they have finally suc- 
ceeded in corralling the wallpaper men into a whole wide 
field of its own—the small scaled paper. You have never 
seen sO many patterns which start out life by being 
medium in size and keep on diminishing, like Alice, down 
to the vanishing point. Because the small house owner— 
or renter—is likely to be an informal soul, these patterns 
lean heavily on comfortable, livable designs and colora- 
tions. They range from the contemporary treatment— 
mostly in color—of authentic documents, American, 
French, English, Swedish, Norwegian, or what you will, 
to quantities of small all-over prints which fall into a 
no-man’s-land category, midway between a documentary 
and an abstraction. 

From all signs, the rush to scale down designs is going 
to be of more importance than the theme or the topic 
of the design itself. Although there is certainly no dearth 
of dramatic papers about, it is next to impossible to 
escape the influence of the unsensational drawings and 
colorings of the majority. Most houses start right off by 
showing you these, and flip rather hurriedly past some 
bold numbers as though they were already old hat. The 
traditional designs are, as always, an important part of 
any number of showrooms, but they have seldom been 
allowed to set the standards of minute perfection for 
others following after in the way that they have the past 
few months. The beauty of imported documentaries was 
in a fair way to becoming a legend long before this sum- 
mer, but its present influence on the integrity of printing 
of purely machine-prints has taken up much of the slack 
between the old days when there was a sharp division be- 
tween the hand-print and its more economical brother. 
Most of the good things to be noted in passing the new 
papers in review may be rather roughly summed up in 
this reflection of accomplished sensitivity. 

The flat-pattern, two dimensional type of paper seems 
to have died a natural death, and instead you will see 
designs which suggest space up to infinity. Natural 
corollary to this emphasis is an increased attention on the 
part of most designers to careful deployment of color and 
effective design. For most of the space tricks which the 
new papers pull are based on the skillful use of color for 
illusion. Design-wise, one of the marks of the season is an 
ability to take what seem like the most ordinary subjects 
and, by studying them closely, find unexpected new values 
in them. Throughout the groups this unpretentious sub- 
ject matter is the norm. 
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A. L. Diament’s “Annecy” is 
a typical Huet toile, untypical 
as done here in chalk white 
on a peacock green ground. 
Soft, relaxed, its mood is 
otherworldly. Also in the 
usual toile colors. 21” repeat. 


Thomas Strahan Co’s vertical 
arrangement of wheat, bee- 
hives, and acanthus, amounts 
to a resumé of today’s return 
to the romanticism of Louis 
Philippe. Mat white and 
maroon on grey. 171%”. 


Josephine Howell’s “Valence” 
contrives Chinoiserie with al- 
most Chirico overtones, its 
faceless children motionless 
in deserted streets. In muted 
tones such as burnt umber, 
oyster. At Louis W. Bowen. 


From the Greeff Collection, 
hand-screened ‘Farrington’, 
like all this house’s papers, is 
copied from a document, 
comes in documentary colors, 
such as pink, purple, on pico- 
tage ground. 1814” repeat. 


Union Wallpaper of Cleveland 
hand print a design by Elsa 
V. Shaw, “Wand Willow”. On 
an oil ground, it is washable, 
fadeproof, comes in a large 
range of colors, for space- 
creating illusion. 35%”. 


Louis W. Bowen, Inc.’s “Chis- 
holm Trail” tacks up cowboy 
paraphernalia on a_ cypress 
moiré ground in colors not 
dreamed ef by Hopalong Cas- 
sidy; lime on primrose, black 
on deep mauve. A 63%” re- 
peat. 





Sigfrid K. Lonegren, Inc’s 
“Persian Cock” is on wash- 
able Han-Tec. A highly rhyth- 
mic design, it comes silhouet- 
ted, French blue on scarlet, 
lime on silver, French grey 
on light grey, other colors. 
31%”. 


Imperial’s washable Glencraft 
“Rock Garden” tumbles a 
wealth of little flowers, natu- 
ralistically, over the terrain. 
On unusual grounds such as 
charcoal, also on mauve, 
brown and green. 22” repeat. 


Wall Trends’ purely botanical 
print, “Asparagus Fern” 
comes coral pink and warm 
grey on dark brown, or to 
special order in six-roll mini- 
mum. Also on white in Stylon 
wall canvas. 37%” repeat. 


Murals, Inc. displays “‘Haitian 
Houses”, a wall decoration de- 
signed by James Seeman to 
capture the charm of that 
tropical island’s uninhibited 
Victoriana. Freely sketched 
outlines advance and recede. 


Denst & Soderlund’s “Hedge 
Row” is sufficiently abstracted 
to serve the modern as well 
as the traditional country in- 
terior. It forms a strong hori- 
zontal on the wall, is three- 
dimensional. 6” repeat. 


Liebold-Wallach, Inc.’s “Nor- 
mandy” is a hand print with 
fabric to match which skill- 
fully blends tiny and medium 
seale in a peasant design 
which is stylized, modern, and 
fresh. On gooseberry green. 





Jackson Ellis Co’s “Cockle 
Shells” is one of the dynamic 
designs of Grace Ohanian, 
part of a large new group in 
preparation. An abstract with 
no obvious repeat, a good deal 
of movement in a 21” area. 


Stamford Wallpaper Co. Inc.’s 
small, tightly laced allover de- 
sign is one of a very large 
family of prints which are all 
things to all people. Depend- 
ing on color, it becomes mod- 
ern or traditional “ranch 
house.” 


Fine Art Wallpaper Co., Inc. 
shows, among many other de- 
signs, their No. 580, printed 
by their Metaphane process. 
May be had in any color, and 
is available scrubbable, as well 
as washable. A 14” repeat. 


W. H. S. Lloyd Co., Inc. brings 
back one of Zuber’s most pop- 
ular designs, “Ship and Mill’’, 
nostalgic vignettes enclosed 
in lacy Empire motifs. Deep 
mauve-grey on light grey, 
pink. 181%” repeat. 


John J. Morrow Inc. imports 
the Marburg line from Ger- 
many. This one is a pleasing 
stripe, subtly varied, with 
dancing sprigs to give diag- 
onal movement. In_ bright 
mustards, French blues, reds. 


Margaret Owen Inc’s “Bonne 
Aventure” encloses miniscule 
landscapes and simple wild- 
flower bouquets in airy 
wreathes and sprays. On deep 
powder blue, a lighter blue, 
yellow, pink. 10’ repeat. 
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Herndon Papers, still deep in 
the First Empire, presents 
“Laurel”, circular motifs reg- 
ularly placed on a_ netted 
field. Seen here in strong 
peppermint pink on a dead 
white ground, 1414” repeat. 
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From the Collection of Isa- 
bella Barclay, Wilton E. Owen 
shows “Le Printemps”, a fresh 
and unhackneyed treatment of 
a document. Muted colors 
such as brick, lavendar, mus- 
tard and leaf green on grey. 





Ben Rose’s new tinker toy 
men doing acrobatics, ““Sche- 
matics”, managed to be one of 
this firm’s designs tapped for 
June “Good Design”. In four 
positions within three blocks 
of differing scale. 10” repeat. 


Wilton E. Owen, Ine. pro- 
duces a spanking fresh resist 
design called “Farrington 
House”. A hand print derived 
from India prints, it is wholly 
American in flavor, medium 
in scale. 


A. H. Jacobs & Co. do “But- 
terflies”, a hand print to 
special order in a ten roll 
minimum, seen here in new 
colors, grey and black with 
flamingo pink insects. 3444” 
repeat. 
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Nancy McClelland, Inc.’s aptly 
named “Felicité” is an en- 
chanting new paper made in 
France which reproduces the 
perfection of the 18th cen- 
tury. Seen here on a rich 
cream, it will come on white. 


Bassett & Vollum, Ine. pre- 
sent “Octagon”, designed by 
Taylor and Sullivan, a geo- 
metric which skillfully breaks 
up its angularity with vertical 
stripes, spattering. A sophisti- 
eated 23” repeat. 


Inez Croom Inc’s “Forest 
Phantasy” , designed by Evelyn 
B. Johnson, is a knowing 
study of delicate woodland 
masses. In parma violet, 
mauve and black, it is printed 
here on oyster. 22” repeat. 


The Schmitz-Horning Co.’s 
“Lily” manages to incorporate 
a floral into a swinging design 
both original and restrained. 
The botanical look in the new 
market sweeps over from the 
fabric world. A 28” repeat. 


The Warner Co. does a tricky 
advancing and retreating pat- 
tern called “Illusion”, espe- 
cially effective in sombre 
schemes such as pistachio and 
black. A 5” repeat. At C. W. 
Stockwell Co. in Los Angeles. 


Jones and Erwin’s “American 
Eagle” combines the best 
qualities of two American 
documents, is quietly dra- 
matic. In bright rose on pale 
blue, brick red on buff, chalk 


on grey, caramel on oyster. 
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The Varlar division of United 
Wallpaper, Inc. accentuates a 
modern horizontal effect in 
this pattern called “Carribean 
Holiday”. On a rich blue 
background with yellow, white 
fish; or pink fish on black. 
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William J. Galligan’s new 
“Exeter” combines two of the 
marked trends of current col- 
lections—tiny scale and tradi- 
tional design. Well suited for 
today’s small quarters, its 
effect is modest. A 5” repeat. 
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Laverne Originals’ “Calder I’’, 
naturally enough, by Alex- 
ander Calder, is not new but 
continues to be notable in a 
season when few such designs 
have appeared to challenge it. 
A 121%” repeat. 


Piazza Prints Inc. juxtapose 
the symbols of French inde- 
pendence in one tribute to the 
Paris bimillenary. Called “Re- 
publique Francaise”, its tro- 
pheés are divided by tricolor 
ribbons. 13144” repeat. 


































F. Schumacher & Co’s “Covey” 

is part of their recent Museum 

Collection of papers and com- 

i panion fabrics in fourteen 
patterns. This design which 
underscores precision, in five 
colors. 


Richard E. Thibaut shows 
“Gossamer”, designed by 
Georgia Woeber, a_ cool 
arrangement of woodland 
leaves, in chalk white, ceru- 
lean, deep mauve on celadon. 
8” drop repeat. 
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Murals, Inc. displays a new 
scenic set of three panels de- 

‘ signed by James Seeman and 
called “L’Amour”. On light 
grey, plum, light blue, silver, 
medium grey and turquoise, 
it measures 7’, 


The Birge Co. shows “Chinese 
Garden”’, the latest addition to 
their scenic group, hand 
printed in ten colors. Four 
28” panels cover 9% lineal 
feet, with the design’s highest 
point 58”. A gay treatment. 


Renverne Corporation does its 
L-O-N-G train papers in six 
30” x 11” sections, makes 
them in six brilliant  silk- 
screen colors. Designer Fred 
Chance saw to it that panels 
fall into any order. 
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GOOD DESIGN 
June 1951 


The fourth showing of that now staple fixture in the 
home furnishings field—the semi-anuual “Good Design” 
exhibition sponsored by the Museum of Modern Art 
in New York and the Merchandise Mart in Chicago— 
recently unveiled approximately one hundred and fifty 
new items, thereby swelling the year’s total to four 
hundred and seventy four. The June Selection Com- 
mittee was composed of Edgar Kaufmann, Jr., of the 
Museum of Modern Art and Director of “Good Design”, 
as chairman; Philip C. Johnson, Director of the Mu- 
seum’s Department of Architecture and Design, and 
Eero Saarinen, well known architect and designer. The 
Committee’s announced criterion was whether or not 
each item offered a real contribution, in looks, in ef- 
ficiency, or in price. Steering a perilous course between 
the merely well-designed product which the Committee 
felt did not rise above the general current practice, and 
pieces passed over because of their sensational aspects, 
the group as presented has come up with perhaps the 
most conservative showing in its history. 

Considerable credit for this impression must go to the 
furniture designers who have consistently insisted on a 
new kind of refinement and elegance in the pieces they 
have shown in the last six months. Thin metal rods used as 
supports occur over and over, and the sculptured look 
in backs and arms and stretchers is another nicety which 
seems here to stay. Older designs have been simplified 
in bulk—and price—and mass-produced upholstery has 
been perfected to a point where it comes off rather well 
by stiff comparison with the quality of custom-executed 
furniture. New lightness is achieved in design by a 
“floating” look to table tops, and a consistent fondness 
of designers for a clear separation between frame and 
upholstery in seating units. 

The Committee was happy with what progress they 
saw in lamp and lighting designs: lukewarm about what 
they saw in printed fabrics. Foreign imports fill a goodly 
list of items chosen as accessories—and the continental 
influence is strong in the furniture as well. But the show 
is still an unmistakably American phenomenon, big, 
sprawling and informal. 

Continued on page 86 





Above: an interesting rug in black and nat- 
ural looped tweedy mixture, called “‘Candle- 
light”, is one of a small group selected for 
the show. 


BELOW: 


Top: Robert Gage’s table lamp, with four 
movable panels for diffused or direct light- 
ing, was a prize winner in a recent competi- 
tion. 


Bottom: a table lamp designed by Paul 
Mayen is a variation of a group with cylin- 
drical shades and wire frames. This one, in 
basketry. 











Right: Finn Juhl, Danish architect and de- 
signer, creates a dining-table whose thin- 
edged plywood top airily “floats” on cross 
members between the legs. 


Below: “Triangles”, a design by Bernard 
Rudofsky, is a precise pattern which the 
Selection Committee picked from a wide 
range of printed fabrics. 
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Right: The most recent version of the 
ubiquitous slat bench is designed by Harry 
Bertoia, comes in walnut with black metal 
legs, measures 84”, 





Below: the Italian architect, Tempestini, 
combines a chair frame of black iron with a 
basketweave back and loose cushion seat. 


Below: white porcelain and Brazilian rose- 
wood serving pieces are combined in a dis- 
tinguished design for utilitarian purpose. 








SUMMER HOUSE BY THE SEA 


One of the most noticeable things to be observed in American taste and ideals 























in recent years is the popularity and growth of the country house idea stemming 
from the desire of the client to own a country place, or at least, a vacation house, 
developed according to his individual preferences and resources. Out of this 
significant change a new architecture has evolved and with it new concepts 
in interior design. 

An outstanding example of this new country house design is the house at 
Nantucket, designed by Architect Eldridge Snyder with interiors created 
by Interior Designer Pamela C. Colgate. 

The house is situated on spacious grounds directly overlooking the ocean, 
and in order to catch every breeze—and gain cross-ventilation for each of the 
rooms—the architect has eschewed the traditional salt box type of house with 
its compact plan usually associated with Nantucket and the Cape for one in 
the modern idiom, with rooms and porches arranged around a patio. 

Entrance to the house is gained from the patio into a small hall that gives, 
in turn, upon a balustraded gallery with another hall beyond, all two steps 
above the living room. In this manner the spacious living room gains additional 
height that comes as a pleasant surprise to the visitor in a house having such 
a low roof line 

The living room is brightly lighted at both ends by windows extending to 
the floor and from wall to wall. For cool evenings there is a large fireplace 
with a vert antique marble bolection molding outlining the opening, and this 
strong architectural note, with a colorful Chagall painting framed above, forms 


the focal point of the room ’ 
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LEFT: A sweeping driveway through the grassy lawn at the front and a view of the 
ocean at the rear give the house its inviting and unmistakable summer atmosphere. 


BELOW: The uncluttered areas of the living room bring into the interior of the 
house the spacious and inviting qualities of its exterior with its changing vistas. 





LEFT: The dining room is especially interesting 
for the effect produced by its dramatic treatment 
of glass, mirror and painted furniture. Old pieces 
mix with new. 


The plan of the house provides terraces and 
spacious shaded areas, as well as rooms with cross- 
ventilation, assuring cool breezes day and night. 
Eldridge Snyder, Architect. 





All photographs by Gottscho-Schleisner 


The color scheme here is aquamarine and celadon, 
with overtones of coral, establishing at once the cool and 
rather formal atmosphere which characterizes the room. 
Occasional tables and upholstered furniture frames are 
of bleached oak, very pleasing with the watered color 
scheme. The walls are tinted aquamarine and the floor, 
stained to resemble teakwood, has two large chenille rugs, 
fringed and dyed celadon, to heighten the effect of the 
overcurtains of rough texture in a matching color. The 
windows are fitted with handwoven shades combining 
rattan with aquamarine, yellow and gold threads. The 
windows at the opposite end of the room, on the gallery, 


are curtained with an interesting modern gold and yellow 


mesh fabric that forms an effective background for a pair 
of Venetian blackamoors holding aloft shaded candela- 


bra for supplementary illumination. 

Before the windows framing a view of the ocean is a 
pair of modern kidney-shaped banquettes upholstered in 
linen bearing an overscaled leaf pattern developed in 
aquamarine, green and yellow. This fabric, supplying 
the only dominant pattern in the room, is repeated on 
a sofa at the fireplace that correctly brings the same 
fabric to the opposite end of the room. Before the sofa 
is a Chinese teakwood cocktail table which, besides 
introducing a welcome exotic note in the area, estab- 


lishes the source for the color of the floor. Opposite the 


sofa is a comfortable arm chair upholstered in a modern 
textured fabric printed in two tones of aquamarine, the 
fabric being repeated on two upholstered occasional 
chairs flanking a little piano at the opposite side of the 
room. Behind the sofa a gaming table of bleached oak has 
been set up with accompanying chairs upholstered with 
coral raw silk, this vivid note being repeated in extra 
cushions on the banquettes at the window. 

In planning the house for his client the architect pro- 
vided the opening to the study from the hall with sliding 
doors which may be closed for privacy or opened wide 
for entertaining. A compact bar located between living 
room and study heightens the possibilities of the two 
rooms for use as a hospitable unit. The walls of the study 
were paneled to give true New England atmosphere in 
a modern house, but a strong modern element neverthe- 
less is apparent in the built-in bookcase and desk combi- 
nation at the window and in the cocktail table before the 
sofa. In order to gain as much light as possible the 
windows were fitted very simply with split bamboo roller 
shades, happily the same color as the paneling, and left 
uncurtained. The pleasing autumnal coloring of the 
decorative scheme here is derived from the antique 
hooked rug, the same beige, russet and dull green tones 
appearing in the documentary fabric on the sofa near the 
door. 

Continued on page 86 
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LEFT: Full advantage has been taken 
of the architectural features to drama- 
tize the design of the living room. 


RIGHT: The air of comfort and charm 
in the bedroom shown here can be at- 
tributed to an informal but exotic 
treatment set against a modern wall. 


Modern décor is combined with traditional elements in the study to 
produce a colorful effect that is both satisfying, fresh and livable. 
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youn’ clothes 














Summer tide is receding, plans are being made for one more school year, for the 
beginning of a career, for debutante parties, or just parties . . . zestful, alluring 
clothes beckon from every shop window. Their talking points; wide stiffened skirts, 
minute waists, high necklines—the covered look—and the return of brown, combined 


with black or gray, plus vivid colored accents. 


371 Alan Graham, at Horwitz and Duberman, names his coat “Air-France” and makes 
it of grey flannel lined in black velveteen. Handkerchief points shape the sleeves and 
yokeback. Lord & Taylor. Mr. John space helmet. 


569 At J.L.F., an ensemble of Christmas red, wide-whale corduroy. Belted jacket is 
worn over a full swinging skirt, joined to a black jersey sleeveless top. Jutting tabs at 
neckline and shiny jet buttons. Mr. John’s black velvet calot. 


524 Navy iridescent taffeta, chosen by Doris Mandelker, Filcol designer, for a young 
but sophisticated evening dress. The boned bodice is embroidered in a rhinestone and 
pearl leaf motif. The skirt fullness is gathered under a bustle back. Bonwit Teller, 
Philadelphia; Best & Co., New York. 


544 Plaid, in fallen leaves colors, for a jumper dress by Anne Fogarty of Margot. The 
slashed neckline shows a ribbed-wool yellow “chin-up” dickie. Exclusive with Lord & 
Taylor in New York. 


~., 4313 A portrait neckline frames the shoulders of a young dinner dress of petrol blue 


organzine taffeta. Wide skirt flares from vertical pin-tucks. Designed by Rappi of Junior 
Formals. Carson Pirie Scott, Chicago; Saks Fifth Avenue, New York. 





























Modern upholstered armless chair, the ultimate in 
comfort, ideal either as an occasional or boudoir 
chai-, or together as a sofa. Modern Designs, Inc. 


Regency secretary, mahogany with rosewood panels, 
16” » 61” * 36” high; accompanying chair with tooled 
leather seat. Kittinger Co. 


Regency cocktail table, 42” octagon-shape marble top, 
triple pedestal base, ebony finish, decorated with 
beautiful ormolu. 19” high. Hadleigh, Inc. 


furniture 
spotlight 


The one thing that makes the greatest impress upon 
the current furniture scene is the persistence of the 
vigorous classic ideal in both design and ornamentation 
of the quality collections of the various manufacturers. 
In design the fact becomes reality in the turn that may 
be given a modern chair back, in the designing of a 
Regency breakfront cabinet, or in the chaste lines of a 
modern table; in ornamentation it may, as shown here, 
appear in a classic frieze on a breakfront cabinet, in an 
acanthus leaf or the less familiar honeysuckle motif 
ornamenting a chair, or the ormolu ornamenting a table 
or in a gracefully curved chair back reproduced from 


an original Regency model. 

Particularly in authentic Regency reproductions are 
these characteristics apparent, with the added elegance 
of gilt hardware featuring lions’ heads or rosettes, marble 


tops of tables—a fashion that is enjoying a marked re- 
vival in interest just now—brass grills and contrasting 
woods for an extra fillip. The reason for this strong em- 
phasis on the classic is that it is extremely adaptable to 
the current varied color palette of the interior designer 
and is most effective in emphasizing or dramatizing a 


decorative scheme, whether modern or traditional. 


Louis Philippe mahogany grouping, including canape up- 
holstered in the manner of the period, accompanying pouf 
and table. Maslow-Freen Furniture Co. 








Hepplewhite armchair and 
Cast iron grouping, attractive rococo design, the 36” side chair, originals designed 
table top of clear glass, suitable indoors. Molla, Inc. iP the brothers Adam, ex 
quisite classic detail, ma- 
hogany or painted. Leopold 

Colombo & Bro., Inc. 


at get He 
| Modern sofa, simple classic 


lines, with two cushions, re- 
verse pleats and other fine de- 
: tails. 89” long, 28” high. 
ace aes, — " 3 Guild Furniture Co., Ine. 


| 


ry 


SMa Bae ee 


Modern short sofa with subtle 
eurve at front and back, 
making a perfect spot for 
conversation. A Deering Davis 

Regency mahogany tier table, fitted with drawers and design at Sherrill Furniture 
shaped shelf, brass grille ends; 17” x 39” x 47” high; Corp. 
without top tier, 33” high. John Scalia, Inc. 








i 


Modern side chair showing strong 
classic influence, cane back, foam rub- 
ber seat, in either mahogany or walnut. 
Gil-Mode Furniture Co. 


Modern upholstered sofa of 
classic inspiration, smartly tailor- 
ed effect with button-tufted back. 
Mansfield Furniture Co., Inc. 


Medern wing chair, unusual for 
its diminutive scale and appeal- 
ing design, fabric from a new 
line. 281%4”x31”"*32” high. 
Modern Manor. 


Louis XV_three-panel vanity 
screen, fitted with mirrors, 
drawers and marble shelves, and 
finished to order. 52” x 79”. 
Natale & Son. 





Painted aluminum grouping, ice- 
cool in appearance and of grace- 
ful design, in any desired color, 
table with marbelized top. R.L.S. 
Shops, Inc. 








Louis XV bed, graceful upholstered 
rococo panel with piping finish, bed- 
ding of finest workmanship, any size 
to order. Charles H. Beckley, Inc. 





Chaise lounge of pleasing proportions with other points 
in its favor, including a smart button-tufted treatment. 68’ 
overall. The Head-Bed Co., Inc. 


Modern book cabinet-desk with three drawers for storage, 
upper part fitted with paneled glass doors. 20” « 46” « 63” 
high. The Widdicomb Furniture Co., and at Knapp & 
Tubbs, Chicago. 


Tea cart or portable bar, in design a 
pleasing arrangement of curves. 20” x 
30” x 30” high. Willow and Reed Art 
Work Mfg. Co. 


Modern club sofa, luxurious pleated 
upholstery on arms, with button-tufted 
back and arms. 88” long, 33” high. 
Carlisle Upholsterers, Inc. 








Modern armchair, hand-caned back, upholstered slip- 
cushion with hand-tied coiled springs, separate back 











cushion. Finland Heuse. 











Louis XV _ banquette, hand- 
some walnut frame finished to 
order, separate cushion, tufted 
back. 22” x31”x29” high. 
Orsenigo Furniture Co. 


Modern sectional sofa, low 
and comfortable, shaped arms 
and button-tufted back; each 
section 38” x 49” x 29” high. 
Shuff Furniture Co., Inc. 


Georgian breakfront desk, matching crotch mahogany base, 
upper doors of crown glass panels. 19” x 72’ x84” high. 


Regency mahogany occasional table, brass gallery, two 
drawers, and fitted with casters. 23” square, 26” high. 


Frederick Tibbenham, Ltd. French-Italian Furniture Co. 

















Modern chest, walnut, mahogany or satinwood, with 
vanity-shaving compartment and lift mirror. 20” < 60” 
x 48” high. Swedish Modern, Inc. 













Modern’ sofa, wonderfully 
long and comfortable, con- 
cave-shape front, separate 
back cushions. 38” x 96” x 30” 
high. Pizzillo Co. 


Modern cocktail table, white glass top, 
natural wood and black metal base, 
15” x 62” x 28” high. Designed by Paul 
McCobb for New Era Glass Co., also at 
Directional Modern Furniture, Inc. 









Modern dining group, fluid 
design in wrought iron and 
aluminum, table with glass 
top. 32” x 60”. Lee L. Wood- 
ard Sons. 




















One of three gold medals awarded to 
the designers of the finest examples of 
Industrial Design to be produced dur- 
ing 1951. The First National Design 
Award went this year to George Cush- 
ing, I. D. L., and Thomas G. Nevell, 
I. D. L., for their “Tricolator,” to 
Charles Eames for the ‘SAX” plastic 
chair, and to Carl Otto, S. I. D., for his 
design of the “20” for Schick, Inc. 











Paul R. MacAlister. National Award Chairman Earl 
President of the L.D.I shey, Guest Speaker. 


Lif- 



















DESIGNS ON DESIGNERS 


Editor's Note: The first of the annual awards to be made by the Industrial Designers’ Institute were 
announced by Paul R. MacAlister, National President and the Midwest Editor of INTERIOR 
DESIGN Magazine, at a luncheon meeting recently at the Ambassador East Hotel, Chicago. The 
three awards, in the form of a medal, all of equal merit, went to: Carl Otto, for the Schick “20” 
electric razor; George Cushing and Thomas G. Nevell, for their new Tricolator coffee maker; Charles 
Eames, for his “Sax”? molded plastic chair made by Herman Miller Furniture Co. The objective of 
the 1.D.1. in making these awards is to encourage better design for mass production, and to this end 
Earl Lifshey, Managing Editor of Retailing Daily was invited to be the guest speaker. His address is 
printed here. In judging the submitted products, the jury considered the following factors: a new 
approach to design and function, combined with a practical application of new materials or a fresh 
understanding of established materials. Members of the jury included Paul R. MacAlister, chairman, 
Lionel Algoren, and C. E. Waltman, of Chicago; Anne Franke, John Vassos, and Richard F. Bach, 
Consultant in Industrial Art—Metropolitan Museum of Art, of New York; and Dan H. L. Jensen, 
and Stewart Pike, of Philadelphia. 


It was just 200 years ago that Horace Walpole, with rare vision, de- 
clared: “Art and life ought to be hurriedly remarried and brought to live 
together.” For art, it’s been well said, is concerned not with botany but with 
flowers; not with root causes, but with ultimate values; not with sex, but 
with love; not with human nature, but with human beings. 

And that, of course, is as it should be. Happily, our enlightened sense of 
values has, at long last, brought with it a realization that art is not some- 
thing sacrosanct to be enshrined in the stuffy atmosphere of an antiquated 
museum. Actually it is a living, dynamic force that can and should play an 


Continued on page 88 
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MARKET, continued from page 30 


the two experts (both students of N.Y.U.’s 
Dr. Alfred Salmony), are eager to en- 
lighten the shopper, ranging from ama- 
teur to connoisseur. This is a tremen- 
dously exciting shop to visit, one that 
can offer a multitude of suggestions for 
focal points or accessories in gracious 
interiors. 


CUSTOM BUILT TO MATCH 
THE HUMAN FRAME 


Custom design is the absolute creed at 
Liru Furniture & Design, Inc., 320 East 
63rd Street, New York. Dealing exclu- 
sively with the interior designer, they work 
wonders teaming their imaginative up- 
holstered seating pieces to the individual 
sacroiliac. We’ve seen this sensible system 
in operation. The client is seated in first 
one chair, then another, until human 
physical requirements seem ideally satis- 
fied by seat depth, height, width, type of 
upholstery, and the other subtleties which 
make for evening-long seating comfort. 
One example of the distinctive just-for- 
you work done by this firm is a sectional 
—channel-backed diagonally with each 
channel formed by a separate foam-rubber 
section. Among the furniture pieces—just 
as custom, just as impossible to categorize 
—is a magnificent contemporary break- 
front with hand-made rosewood front, 
storage compartments in an unusual di- 
rection, and a unique old-world flavor 
despite its up-to-the-minute design char- 
acteristics. Another interesting new item: 
a teakwood based free-form cocktail table 
with a fine marble top—shaped and 
colored to order. Finishes at this firm— 
also entirely to order—include, as well as 
the more conventional types, a particularly 
decorative gold-leaf combined with a base 
color that may tie in with some other 
color element in the scheme. Actually, 
then, when you visit this colorful show- 
room the sky’s the limit as to wood, style, 
size, shape—the works! 


TREES BECOME LAMPS 

Nature, in all her simplicity and sophisti- 
cation, has been the motivator for a group 
of lamps called the “Heritage Tree 
Lamps” shown by the Percy Shostac 
Workshop, at 2 Charles Street, in New 
York’s Greenwich Village. Wood in its 
natural beauty forms the base which is 
stripped of bark, then treated to preserve 
the grain, color, and texture inherent in 
these natural free-forms. Obviously, each 
lamp is (and must be) original, formed 
and caressed by the elements throughout 
its years of life. Now, beautified by long, 
arduous hours of hand-finishing which re- 
vitalize their original charm, these bases 
are a unique accessory for rooms of almost 
any period. We saw walnut and dogwood, 
mulberry, maple, and birch—both in the 
finished lamp form and as brought in 
from the forest—the latter group from 
which you may select a particular form 








that seems good-design and have it fin- 
ished to your order. Lamp shades are 
made here from unusual European and 
Asiatic hand-made papers, forming an 
enchanting combination with the lovely, 
mellow woods. This little showroom- 
workshop is an exciting example of 
“making something of nothing”. When 
you are paying a visit be sure to ask to 
see “before” shots of the shop: almost 
unbelievable what brawn and ingenuity 
can accomplish! Also, write for their 
now-in-process brochure—an excellent aid 
to the selection of lamps. 


NEW GLASS-TOPPED TABLES 


Simple, appealing new tables—matings 
of clear glass and black-lacquered woods 
—are the news from Glasswood Furniture 
Co., a division of I. Schwartz Glass & 
Mirror Co., of 412-418 East 59th Street, 
New York. A lamp table, 27” high, is 
topped by a round 24” diameter glass. 
A coffee table is 16” high, comes with a 
top area of 24” or 31” diameters. All 
retail for about $56 each which puts them 
neatly in the price bracket for budget 
couples who admire trim design and use- 
fulness. Their most interesting feature is 
the suction-cup device which holds the 
glass to the legs, eliminating any less 
subtle attachment which might interfere 
with the clear line of vision of the grace- 
ful legs seen through the top. . . . Other 
new items from this firm include six 
shadow-box mirrors in four useful sizes 
enlivened with clear, smoked, antiqued, 
gold-veined, and Seacrest finishes. They 
are very much less in price than you have 
been accustomed to noting: should be 
investigated for rich touches in many a 
setting. Also new: two bars which make 
much of mirror—both modern in mood. 


MODERN FOR THE HOME 


Those who have liked the furniture 
fashions of J. G. Furniture Co., for con- 
tract jobs should be pleased to learn that 
this very-much-aware firm is now keying 
its trim-lined modern groups to use in the 
home. Size, convenience, and new loca- 
tion are all factors of this switch-over. 
Their pleasant recently-opened showroom 
at 543 Madison Avenue, New York, is in 
the heart of the much-traveled-by-the- 
trade area: it is more spacious than their 
former quarters, permitting furniture to 
be displayed in attractive almost-group- 
ings: and, service is geared to please the 
client who wants to perk her home with 
this pleasing, oft-prize-winning modern. 
Chairs, loveseats, sofas, and occasional 
tables are results of the designing talents 
of their own designing staff. They are 
grouped against a brick wall and off-white 
walls which accent fresh contemporary 
lines. Woods are lovely—primarily finished 
in natural richness: walnut, birch, and 
oak predominating. Foam rubber is the 
basis for sleck profiles. It’s a story, too, of 
top construction as well as top design! 
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PROVINCIAL—UP-TO-DATE 
FOR THE BEDROOM 


When the old mates with the new the 
result can be charming as well as smart. 
Bethlehem Furniture Manufacturing Cor- 
poration, of 2 Park Avenue, New York, 
and with their just-opened new showroom 
at 438 East 91st Street, also New York, 
have proved this almost-adage via a new 
grouping of modern Provincial furniture 
for the bedroom. In open stock, there is 
a 66” commode, with a dozen drawers, 
hand-carved of. genuine walnut. Thirty- 
inch commodes may be used singly, in 
duo, or in triplets for an efficient, im- 
pressive arrangement. The trim-lined desk 
(also with a future as a vanity), has a 
concave front, and the bed—in your to- 
order size—is lightened with fluorescence 
and has removeable jig-sawed panels to 
spice with upholstery or to leave with the 
rich wood showing. A night table is par- 
ticularly eye-intriguing, has a recessed 
top shelf to hold a lamp. This new collec- 
tion is further indication that fine con- 
struction is at home in a contemporary 
treatment of furniture design. It offers 
simplicity of line coupled with a disarming 
graciousness—truly modern Provincial in 
appeal. 


SOFA-BEDS, CHAIR-BEDS, 
AND OTHER UPHOLSTERED 
PIECES 


An added assurance often results when 
the client is permitted to glimpse the 
men-at-work, actually see the craftsmen 
who are (soon) lovingly to work on the 
item she orders. That is one of the many 
advantages at Dumont Upholstery, Inc., 
628 Second Avenue, New York—another 
fine source for upholstered furniture. This 
showroom-workroom is spacious, airy, and 
light, suggesting efficient workmanship in 
a relaxed, unhurried manner. The back- 
ground here revolves around Philip Du- 
mont’s twenty-eight year experience in 
dealing with custom trade work—a record 
which speaks for itself as to quality of the 
product. And—re the product—you will 
see a variety of pieces on the floor, all 
considerately color-coordinated so that 
you may combine groupings without too 
great a rainbow clash. There are a half- 
dozen or more sofas—including a graceful 
Victorian and others that would team 
with any-period room. Chairs, in abun- 
dance too, include a beautiful Chippen- 
dale barrel-back. Of note at this firm— 
and welcome to many who have been 
asking for them—are the sofa-beds and 
chair-beds, a specialty here. We saw their 
spring unit in action, and it’s a dilly- 
perfectly-balanced and a dream to op- 
erate! For so many rooms that must do 
double-duty, this group should be 
especially appreciated. Units range from 
27” wide to 34”, 48”, and 58”—to cap- 
ture the loveseat coterie as well as the 
chair and sofa crowd. Almost needless to 
say, materials here are tops! 

Continued om page 66 
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TOPPING FOR A GOOD LAMP 


Through a tiny florist, up two flights of 
stairs, and you arrive at the uncluttered 
little of Belle 
custom lampshades 
hand-made 


finest, 


workroom Rowe, where 


are designed and 
Workmanship here is of the 
ruffle. 


Instead, the accent is on crisp, tailored 


very without frou-frou or 
lines pointing up the finest of silk fabrics 
shantungs, taffetas, etc. In-towners and 


out-of-towners use this source as one of 
the most dependable anywhere, a firm 
that 


properly-scaled 


will work with you to design a 
shade, then finish it in 
such a trim manner that it is a pleasure 
to show off. Fabrics and trimming may be 


dved to order should you want to match 


ERRATUM: 


A very serious omission was made in the July issue. 
We failed to give credit for this room. We believe 
the French Issue of Interior Design (July), to be of 
sufficient importance to warrant rerunning this pho- 
tograph with proper emphasis on the fine furniture 
source. Credit should have gone to Brunovan, Inc., of 
383 Madison Avenue, New York. Raoul Hetteix, In- 


terior Designer. 


them with wall hues, pick up the drapery 
colors, or simply add further accent. De- 
signs unique at this address, 162 East 53rd 
Street, New York, include braided-cords 
and unusual pleated trimmings; also hand- 
painted motifs on organdy perking the 
all-silk remainder of the shade. This is a 
small, select operation so check them for 
only your best work. 


FLOORED WITH NYLON 


Those who sing the praises of nylon car- 
that important 
this synthetic include: its non-shedding 
and the 
floor; its non-mildew characteristics; the 
fact that it soils but little and slowly; 
that it is easier to clean once soil has set 


pets warble pluses of 


non-fluffing performances on 


in; and that it is not as inflammable as 


wool. Also, nylon fibre is controlled con- 
tinuously to maintain its high peak of 


efficiency. Therefore, you may well be 


interested in taking a look-see at the 
offered by your favorite floor 
. .One firm now making 
a big thing of nylon chenilles by Stroud, 
is Floor Fashions, Co., at 666 Fifth Ave- 
nue, New York. The six different qualities 
they are featuring eliminate one of the 
chief headaches of the trade—they have 
no retail competition. In any color, any 
size, these handsome chenilles are on a 
six-to-eight week delivery schedule. This 
firm, as well, carrys complete lines of wool 
and cotton carpeting. They work with you 
with imagination and talent to make the 
hard after all. See them! 

Continued on page 84 
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EDWARD PASHAYAN & CO.,INC. 


320 EAST 65th STREET 
NEW YORK 21, N. Y. 
TRAFALGAR 9-442] 














INTERIOR DESIGNER’S DATEBOOK— 
ENGLAND 


ABSOLUTISM AND THE 17TH CENTURY 
BAROQUE SPIRIT 


1600 


1601 
1603 


| 1619-21 
| 1621 


1623 


| 1628 
| 1629-40 


| 1634 


Establishment of the East India Co. 

First voyage in 1601 

Inigo Jones first visits Italy 

Elizabeth dies. Accession of James I 

Union of England, Scotland and Ireland 
Population of London estimated at 200,000- 
250,000 

Commercial treaty between England and 
France 

Quarrels between Dutch and English in India 
begin 

Second Parliament of James I 

Inigo Jones returns from Italy, a Palladian 
East India Co.’s charter renewed 


_New charter for Virginia 


James founds tapestry studio with 50 Flemish 
weavers which lasts sixty years. Designs by 
Rubens and Van Dyke 

Banqueting House, Whitehall (Jones) 

Third Parliament of James I 

Mansell’s patent gives him the sole right “to 
make all manner of drinking glasses, broad 
glasses, window glasses, looking glasses, and 
all other kinds of glasses, etc.” 

British alliance with France 

Marriage of Charles I and Henrietta Maria, 
sister of Louis XIII 

Accession of Charles I. French manners and 
taste introduced by his Queen 

Colonial Office established 

Population of London estimated at 250,000- 
300,000 

Petition of Right. Terms: No taxes to be levied 
without consent of Parliament 

Personal government of Charles I. Parliament 
dissolved 

First Writ of Ship-Money in London. Attempt 
to make King independent of Parliament 
Jerome Lanyer’s patent for making flock wall- 
paper 

Long Parliament 

Civil War 

Scots sell Charles to Parliament 

Second Civil War begins 

George Fox founds Society of Friends 
Charles I beheaded. Abolition of the mon- 
archy and House of Lords. England declared 
a Free Commonwealth 

Tea first imported into England. First coffee 
house opened in Oxford 
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1652 


1653 
1657 
1660 


1661-79 
1663 


1666 


1666-67 
1670 


1671 


1672 
1673 
1675 


1676 


Before 
1681 
1685 


1688 
1689 


1690 


1691 


1694 
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First Navigation Act. Monopoly for English 
shipping in foreign trade 

England declares war on Holland 

Inigo Jones dies. “The father of the English 
classic revival” 

Cromwell, Lord Protector 

Charles II crowned 

Accession of Charles IT. The Restoration 
Reaction against Parliamentary ideas 

Duke of Buckingham’s patent. Glasshouse at 
Greenwich 

Cavalier Parliament 

Pepys buys his wife a “chint” to line her new 
study 

Duke of Buckingham holds sole privilege of 
making “mirror plate” at Vauxhall 

The Great Plague (June—Sept.) 

Fire of London (Sept. 2-7) 

Wren’s plan for the rebuilding of London 
War with France 

Secret treaty of power between Charles II and 
Louis XIV. Charles agrees to follow Church of 
Rome and support Louis with Spain and Hol- 
land 

John’ Dwight of Fulham obtains patent from 
Charles II for manufacture of “transparent 
porcellane.” Produced semi-translucent earth- 
enware in imitation of Cologne stoneware 
Guinea Co. and Royal African Co. merged 
Monopoly of slave trade till 1698 

Test Act excludes Roman Catholics from 
office under the Crown, and from Parliament 
St. Paul’s and other London churches (Wren) 
Cotton first printed in England 

Ravenscroft discovers lead glass. Allowed to 
use raven’s head seal 


Introduction of sliding sash window 
Accession of James II 

Population of London increased by two mil- 
lion since accession of Charles II 

The “Glorious Revolution” 

William III and Mary II (daughter of 
Charles IT) 

Bill of Rights 

Locke’s Essay on Government 

First successful cloth printing works in Eng- 
land at Richmond 

Letters patent to John Barstead. Privilege for 
fourteen years for using his invention of 
making calicoes, muslins, ete. 

Bayley first letters patent to manufacture wall- 
papers with “several engines of brasse” 
Bank of England 

Abolition of censorship of the press 


Continued on page 71 
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(Friedman 


BROTHERS * DECORATIVE ARTS, INC. 


Mirrors 








Dealers and decorators who realize the 
importance of distinctive mirrors, win- 
dow cornices and decorative accessories 
come to Friedman Brothers first because 
bere they find the largest and most varied 
assortment in the United States. The 
high standard of quality for which this 
firm has been noted for 48 years is 
maintained. 


MANUFACTURERS TO THE TRADE 
FOR OVER 48 YEARS 


(Friedman 


BROTHERS @ DECORATIVE ARTS, Inc. 
305 East 47th Street 


New York 
































broad selection of period bedroom, living 






room, and dining room furniture awaits 






your inspection at our newly enlarged and 








redecorated showrooms. 













E are also equipped to design and manu- 


facture either period or modern furniture 






to meet your special requirements. 







French & Italian 
Furniture Co., Inc. 


215 East 47th Street, New York 







IMPORTERS, DESIGNERS, & MANUFACTURERS 
OF 
DISTINCTIVE FURNITURE 
















WI-44 Eight 
light sconce, 
hand wrought 


and gilded 


From Interiors 


Import Co 





175 East 87th St. N.Y.c. 28 
please note our new telephone numbers 

e CLARENCE VEIT EN. 9-7166 

¢ INTERIORS IMPORT CO., INC. sa. 2-4624 

¢ MARCARETHE INC. EN. 9-0588 

















A decorator in search of 
unusual and appropriate accessories 
will find notable success 
in our constantly renewed 
collection of antiques. 


Charles Hamilton 
(formerly John Gerald, Ine.) 


18 EAST SOTH ST.. NEW YORK 22, PLAZA 9-2235° 
“The Decorators’ Showroom” 
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1697 


DATE BOOK, continued from page 69 


Papers supplanting velvets and leather on 
walls in England 

France recognizes William III as King, and 
Anne as his heir presumptive under terms of 
Treaty of Ryswyck 


THE EARLY 18TH CENTURY AND THE 
ROCOCO SPIRIT 


1700 


1701 


1702 


1702-14 


1704 


1705-24 
1707 
1710 
1713 


CN, oa 


1714 


1715 
1715-71 
1717 


1718 
1720 
1720-45 
1720-21 
1721-42 


1722 


1723 
1727 


1728 
1729 


1730 
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Indian prints forbidden as importations into 
England 

Act of Settlement provides for Protestant 
succession to House of Hanover 

Accession of Anne 

The Blue Paper Warehouse, London 

Castle Howard (Vanbrugh with Hawksmoor) 
Battle of Blenheim. Gibralter taken by the 
British. 

Daily Courant, first English daily newspaper 
Blenheim Palace (Vanbrugh) 

Union between England and Scotland 
South Sea Company formed 

Treaty of Utrecht. Between England, France, 
Holland, Savoy and Portugal. England gains 
naval and colonial supremacy 

Treaty of Utrecht floods western Europe with 
German glasses. 

Death of Anne. Accession of George I, Elec- 
tor of Hanover 

Accession of House of Hanover gives impe- 
tus to porcelain by royal support and employ- 
ment of foreign artists 

Peter Post. Works on Architecture. Leyden 
Campbell. Vitruvius Britannicus (5 vols.) 
Lady Montagu to Vienna and Constantinople 
where she was innoculated for smallpox, re- 
turns to England to introduce system 

London Society of Antiquaries founded 

Moor Park (Leoni) 

The “Amen” glasses 

Seaton Delaval (Vanbrugh) 

Walpole Prime Minister. England at peace at 
home and abroad 

Mereworth Castle, Houghton Hall (Colin 
Campbell) 

Duty on tea reduced 

George II 

Kent. Designs of Inigo Jones 

Gibbs. A Booke of Architecture 

Palladian Villa, Chiswick (Kent, and Earl of 
Burlington ) 

Langley, B. A Sure Guide to Building 
Burlington publishes Palladio’s work on an- 


cient buildings 


Continued on page 73 
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Boston 
420 Boylston Street 








Toile Jardin—A 48” glazed chintz in seven colorings. 


JOFA. 


Established 1823 
45 EAST 53RD STREET, NEW YORK 22 


Chicago 
Merchandise Mart 


San Francisco Paris 
442 Post Street 8 Rue Ambroise Thomas 





Les Angeles 
100 N. Reberuen Bhd. 





i ae 


trade source for 
imported antique 
lamp material 
and decorative 
accessories. 





BRenthan, Vd. 


IMPORTERS TO THE RAL 


232 EAST 58th STREET 























Get set... 


for seeing our 
newest Italian, French and 
English shipments. It was 
hard work, but we feel you 
will be pleased with the re- 
sults, which are gay, amusing 
and above all “antiques se- 
lected with a modern point of 


e ” 
view. 


LYMAN HUSZAGH 


112 EAST 55th STREET, NEW YORK 














EDWARD GARRATT 


Incorporated 


Hepplewhite writing and drawing table in 
mahogany with original pulls. Circa 1780. 
Length 33”, Depth 20”, Height 30” 


160 EAST 56th STREET 
NEW YORK 
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DATE BOOK, continued from page 71 








1732 Society of Dilletanti, symbol of loyalty of 
English men of taste to classic art 
1733 John Kay’s fly shuttle, making the power 


% e,° 
ng es ees Traditional 


Devonshire House (William Kent) 
1740-60 Colors introduced into salt glaze 


1740 Astbury’s Portobello bowl Ny lj it 

1740-65 Lock and Copeland, Original Designs for Fur- Imp I¢l y 
niture 

1741 Highway act improves British roads 

1742 Langley, B. Gothic Architecture Improved 
(The Five Orders Gothicized) 

1745 Charles Edward Stuart lands in Scotland 

1746 Final defeat of Jacobites at Culloden 

1747 Swann, A. The British Architect 

1748 Ince and Mayhew The Universal System of 
Household Furniture 

1750-68 Sprimont’s management of Chelsea factory 

1753-58 Robert Adam visits Spalato 

1753-78 Strawberry Hill (Horace Walpole) 

1754 Badminton House (The Chinese Bedroom) 
Circus at Bath begun (finished 1764) (Wood) 

1756 England declares war on France. Seven Years 
War. Black Hole of Calcutta 
Ware’s criticism of the rococo 

1757 Chambers, Designs of Chinese Buildings 

1759-1806 
William Pitt, the Younger 

1760 Accession of George III (grandson of George 
IT) 


THE END OF THE 18TH CENTURY AND THE 
BEGINNING OF THE CLASSIC REVIVAL 


1762 War with Spain. Capture of Havana and the 


Philippines W ith t he 
Chippendale’s Director. 3rd edition 

Wedgwood meets Bentley who inspires him 

with enthusiasm for the antique E x gq uisite 


Continued on page 74 





Patina-Tone’™ 


finish 


OTT 


BROADLOOMS Harry Meyers Ce. 
One of New York's 8 MANUFACTURERS OF DISTINGUISHED FURNITURE 
te ws cele dtuffmam, - Soyle 18 EAST 50th ST. NEW YORK, N. Y. 


* TRADEMARK 
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PROVINCIAL MIRROR 


Gold Antique and 
French Grey. 


36” ~ 56” Overall 


Individual photographs 
for your required specifications 
forwarded upon request. 


Cig 
¢ Seo 


manufacturers of fine reproductions 
and original designs 





238 east 44th street 
new york 17, n. y. 





DATE BOOK, continued from page 73 


1763 Peace of Paris: Between England, France, 
Spain and Portugal. England retires from 
German war, recovers Minorca, secures Can- 
ada, Nova Scotia, Cape Breton, Florida, and 
Windward Islands 

1764 Adam Diocletian Palace 

1765 Peace of Allahabad. English in control of 
India 
Manwaring. The Cabinet and Chair-Maker’s 
Friend 

1766 Chesterfield House (Ware) 

1767-69 Royal Cresent at Bath 

1768-70 First hard-paste porcelain made in England 

1768-75 Arkwright obtains patents for spinning by 
means of rollers 

1769 Sir Joshua Reynolds opens the Royal Academy 
Arkwright’s first practical cotton mill 

1770 Personal rule of George III 
Chelsea works bought by Duesbury, proprietor 

‘ of Derby. Works carried on jointly 

Cylinder printing invented by Bell 
Hargreaves spinning jenny 
Sir. Robert Peel’s works at Bury. The out- 
standing figure in English 18th century cotton 
printing 

1772 The Adelphi, London (Adam) 

1773-1822 
Adam Bros. Architecture 

1774 Society of Dilletanti sends students to Greece 
or Italy for three years study 

1775 Watt constructs the first effective steam-en- 
gine 
Manwaring Chairs 
Wedgwood adds ‘Jasper Ware’ to basaltes 

1776-86 Somerset House (Chambers) 

1777 Pergolesi. Designs 

1787 Increased excise duties on glass makes for 
lighter and lighter glasses. Impetus to Ireland 

1778 Buffon’s Natural History published. Makes 
birds popular form of decoration 

1780 Free trade between England and Ireland 

1780-1825 
The Anglo-Irish period of glass 

1783 Treaty of Versailles between England, France, 
Spain and U. S. England recognizes U. S. A. 
and recovers her West Indian possessions 

1785 Gibbon told that 40,000 English were touring 
or resident on the Continent 

1785 Watt’s steam engine applied to cotton manu- 
facturing 

1785-86 Cartwright’s invention of the power loom 


further accelerates the spread of the factory 
system 


Continued on page 76 
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ANNOUNCES 
the opening of a new showroom 





Designers and makers of Provincial, 
Regency and Modern Bedrooms 


A distinguished achievement in hand crafted furniture 


New York showroom: 110 E. 31st St., N. Y.C. LE 2-8050 
Factory: 25 Columbia Pl., Brooklyn 2, N. Y. MAin 5-0048 


























tele Esaiii Editions 
in Wallpapers 


“Pastoral” —A selection from our handsome new collection of 
documented designs, each in fascinating colorings and 
tmmediately available 





























Jones and f jlo Et 


15 East 57th Street New York, N. Y. 











FANTASY Long-stemmed flowers (23’) 
IN and exotic 
GL ASS ously hued Venetian Glass. 
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fruit 





MOTTAHEDEH & SONS 


225 Fifth Avenue, N. Y. 10, N. Y. 
1215 Merchandise Mart, Chicago 54, Ill. 


in riot- 











perfectly 


balanced? 


Precision craftsman- 
ship—custom dyeing 
—expert installation— 
PLUS courteous 
attention . . . all add up 
to a well rounded, 
perfectly balanced 
carpet source for the 
discriminating decorator. 
Our reputation is 
based on past 
performance, and you'll 
find that you too, as 

so many other decorators 
have, will enjoy doing 
business with SAXONY 
—for SAXONY lives 
up to the promise! 
Truly the perfect 
answer to all your 
carpeting problems. 
Convince yourself .. . 


see 


saxony 


carpet 


company 


509 madison ave. 


new york 22, n.y. 


DATE BOOK, continued from page 74 


1787 Association for the Abolition of Slave Trade, 
founded chiefly by Quakers. 
1788-1835 
Bank of England (Soane) 
1788 Shearer Designs for Household Furniture 
1793 Sheraton. Cabinetmaker and Upbholsterer’s 


Drawing Book 
Hepplewhite. The Cabinet-maker and Up- 
holsterer’s Guide 


_ THE NEO-CLASSIC STYLE BEGINS—AND ENDS 


1798 


1801 


1801-03 


1805 


1806 
1807 
1808 


1811 


1813 
1813-21 
1815 
1820 
1825 


1826 


The Egyptian campaign. Nelson destroys 
French fleet 

Union of Great Britain and Ireland effective 
Elgin marbles brought to England 

Gamble buys from Didot St. Leger the English 
patent rights to Robert’s invention for making 
endless paper 

Nelson destroys the Franco-Spanish fleet off 


- Trafalgar 


England declares blockade of French coasts 
Thomas Hope. Household Furniture 
Peninsula War. Duke of Wellington 

Smith. Household Furniture 

Repton. Brighton Pavilion 

Prince of Wales becomes Prince Regent for 
insane George III 

Pocock. Modern Furnishings For Rooms 
Soane Museum 

Regent Street, London. (Nash) 

Waterloo 

Accession of George IV 

Railroad in England 

Buckingham Palace (Nash) 

Pugin. Specimens of Gothic Architecture 
Jacquard machine first applied to carpets at 
Kidderminster 

Nicholson. Cabinet-maker and U pholsterer’s 
Guide 
Smith. Cabinet-maker and U pholsterer’s Guide 


Continued on page 78 
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Otto M. Wasserman 


Importer of Antique Decorations 
Antique Tiles 


Antique Porcelain and Faience 


announces the removal of his office and showroom to 


823 MADISON AVENUE 
between 68th and 69th Streets 
NEW YORK 21, N. Y. 
New telephone number: TR 9-0920 


Decorators are cordially invited to visit our new quarters 


An English Regency period column oil lamp 
of fine quality in bronze with ormolu ornamen- 
tation, standing on four claw feet. 31” high. 
About 1810. 


MEMBER OF THE ART AND ANTIQUE DEALERS LEAGUE OF AMERICA 
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THE UNUSUAL IN ANTIQUES 





















Framed 





Antique 











Pictures 
and 


Placques 





SAXON & CLEMENS 


64 East 55th St., New York City 
PL 9-5791 





A group of fine quality Regency Antiques. 


SYMONS galleries, . = 


ad ALFRED PHILLIPS, President 
Sere 22 East 55th St. + N.Y.22,N.Y. + PL. 3-3842 


—>>>>>>>>> e CEKEKKEKK KE 5 MEMBER OF ART AND ANTIQUE DEALERS LEAGUE OF AMERICA 
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in fabrics 


—our famous textured 
TOLLAND FABRICS... 
metallic where you want it 

«+ yarn-dyed and piece-dyed. 


in trimmings 
—a splendid selection to be 
custom-made: mosses, tassel 


fringes and braids. Popular 
line of fringes in stock. 


in service 


—a fast new elevator which 
typifies our traditionally 
. quick, courteous attention. 





Under management of 


HARRY TASHMAN. 








Serving the industry for more than 30 vears 


STANDARD TRIMMING CORP. 


927 Third Ave.. New York 22 
nr. 56th St.) ¢ PLaza 5-3034 


modern designs, inc. 


74 
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DATE BOOK, continued from page 76 


1827. Pugin. Gothic Furniture 

1830 William IV 

1835 Pugin. Gothic Furniture 
Axminster factory closes. Looms transferred 
to Wilton 

1837 Accession of Victoria 

1839 Templeton of Glasgow invents chenille (“‘pat- 
ent Axminster”) carpet 

1939-46 Westminster Parliament Buildings (Pugin) 

1840 Marriage of Victoria to Prince Albert 

1842 Treaty of Nanking ends war with China. 
Opens five ports to English merchants, Hong 
Kong ceded to England 

1843 Pugin designs wallpapers for new Houses of 
Parliament 

1845 Beginning of potato disease in Ireland 

1845-47 Brighton Pavilion dismantled 

1846 First submarine telegraph 

1848 The Communist Manifesto 


‘Ten-hour day in English textile industry for 
women and youths 





WOOD VENEERS 


a brief summary 





When the interior designer directs the attention of 
his client to the veneer on a piece of furniture, how often 
does he pause to realize that the basic skill which went 
into the process—which lovers of beautiful furniture con- 
sider indispensable in its construction—is nearly four 
thousand years old? 

Far from being a means of covering flimsily con- 
structed pieces, veneered furniture, as every interior 
designer knows, is just as desirable as furniture made 
of solid woods. For it is just as substantial and well built. 
Any top or panel that has a symmetrical design in its 
graining is made from two or more matching veneered 
sheets. This symmetry was obtained by cutting thin slices 
from the same log, and examples abound in chest and 
drawer panels. Indeed entire fronts of chests often em- 
ploy veneers for their handsome effects which could not 
be produced in any other manner. Solid fronts may be 
equally beautiful, but there could never be obtained the 
symmetry of graining for each drawer as appears in the 
veneers, Perhaps nowhere is this matched symmetry of 
graining more evident than in the round or octagon table 
tops vencered with radiating fan shape sections. And for 
variety in furniture that may be identical in construction, 
veneering is the answer. 

Perfectly preserved examples of wood veneer furniture 
have been found in the tombs of Egyptian Pharaohs, evi- 


Continued on page 80 
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FLINT and BRADLEY inc. 





Featuring one of New York’s 
finest collections of old French | 
oil lamps and decorative 
accessories. 


To the trade exclusively 


FLINT and BRADLEY inc. 
48 East 53rd Street 
New York, New York 
Plaza 5-1485 







































bf A favorite with many, this exceptionally 
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elegant Scalia dining group affords 


i 


lasting loveliness and individuality. Seen 
here: No. 266 Oval Dining Table; 
No. 267 Italian Directoire Side and 

Arm Chairs; No. 254 Console 

Server. Part of the large 
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| es ‘ and Contemporary 
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Savi Sipeet, New York 22, N.Y. 
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Fart, 143 No. Robertson Bivd., Los Angeles 
~ F, Macdonald, 6222 So. Benton, Kansas City, Mo, 
W. Glenn Hennings, 1017 Santa Fe, Dallas, Texes 
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Famous hand painted mirrored decorations. Guardians of time, 


reflecting civilization and achievement that will popularize 


and humanize the masters of art and science. 


A composi- 


tion of subjects by each master in each individual piece. 


MICHAELANGELO 


from the SISTINE CHAPEL 


+ 
“4 


THE 


FRAGONARD 


4 


TH 


RAPHAEL 


ANGELS 


THE CLEOPATRA 
THE HOROSCOPE 


THE BALLET 


OF ATHENS WITH PLATO 


THE SCHOOL 


THE PARNASSUS WITH DANTE 


THE 
y 


THE GRECIAN DESIGN 


BUDDHA 


All pieces painted in colors by the masters. No winding or 


electrical plugs are necessary. Wallflower pockets to match. 


Our designs are patented. 


VISIT OUR MUSEUM OF MIRRORS AND MIRRORED 


FURNITURE. FIFTEEN ROOM 


SETTINGS NOW 


OPEN FOR YOUR INSPECTION. 











Ine. 
Chicago: 1280 Merchandise Mart, Superior 7-6519 


Manager, Fred Russo 


Co.. 


Mirror & Glass 


FRIEDMAN 


New York: 


120 West 20th St., Watkins 4-7050 





WOOD VENEERS, continued from page 78 


dencing the fact that wood veneers were employed by the 
ancient Egyptians in the well-constructed furniture 
which they designed. Not only were veneers used, but 
examples of the finest technique of wood-inlaying have 
also come to light. The ancient art of veneering was ad- 
vanced further by the Babylonians and Assyrians to sup- 
plement the ornamentation of their furniture with its 
delicate inlays of gold and ivory. 

Roman craftsmen continued the technique employed 
by the ancient Egyptians, their contribution to the art 
being an extensive use of veneer panels for doors and 
walls. The elder Pliny, more famous in his day as a 
naturalist than a writer, mentions that wood veneer 
tables sometimes caused domestic quarrels; the husbands 
of ancient Rome complained about the extravagance 
of their wives in buying jewelry and perfumes, and the 
wives retaliated with reproaching their husbands for 
spending so much of the income on costly veneered and 
inlaid tables. 

Some of the finest examples of veneering appear in 
the work of Thomas Chippendale and his contempo- 
raries who used veneer for its beauty of swirls and grain- 
ing in decorative panels. It was not until the eighteenth 
century that veneer furniture ceased to be a luxury only 
meant for the wealthy few, the process until then being 
considered one of the fine arts. Veneers were still ex- 
pensive, few craftsmen being sufficiently skilled to use 
them, but during the course of years there were more and 
more demands from the clients of cabinetmakers, not- 
ably those who bought from designs of the brothers 
Adam, Hepplewhite and Sheraton, until, with the de- 
mand, technical processes were improved and costs 
lowered enough to enable the rising merchant class at 
least to buy, although less affluent clients still could not 
afford the beautiful woods. 

In modern furniture veneers are also used for their 
decorative value. Most of this furniture of original design 
has rich veneers as its chief merit in decoration. Veneer 


Continued on page 82 








Fine custom furniture, upholstery, 
finishes and furniture decorating. 
409 E. 70 St., N. Y., N. ¥. RE 7-0054 











80) 


INTERIOR DESIGN AND DECORATION AUGUST 1951 








wy 
a 


MP Sok 


ss hiss RM 





eee 


4 
; 
bs 


ig ee 


tet 


se 


Saas 


sacsapieir lin eS eh renal ai del ease anes ah BN 


Raany 
















= rench Provincial antique 
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fireback and equipment. 
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Photographs of other antique 
and reproduction French 
provincial mantels will be 
sent upon request. 
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beautiful and 
unusual pieces 
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collection. 





Sheraton sofa table in richly marked Cala- 
mander wood. The top has indented corners 
and an ormolu band around the edge. End 
supports with balustrade and brass cappings 
on the terminals. 1800-1805. Length 3’, width 
23”, height 23”. 
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WOOD VENEERS, continued from page 80 


makes it possible for the designer to employ such rare 
and costly woods as amboyna, with its mottled graining, 
from the East Indies; violet-wood, with its purplish 
tints, from Brazil; and snake-wood, with black spots on 
beautiful brown graining, from Guiana. Ebony from 
Ceylon is also much used, as is zebra wood from South 
America. Other veneers are Brazilian walnut, palmwood, 
rosewood, tulip and lemon woods. And of course the 
more familiar sycamore, elm and holly from England 
are popular. Not satisfied with the natural color of these 
exotic woods, the designer obtains other decorative ef- 
fects by dyeing the veneers. 

Today, as in former years, veneers are prized for 
the additional beauty and strength which they provide 


| for furniture. For, as every interior designer knows, 


| more attractively figured wood panels can be obtained 


| from a log—the procedure depending upon the type of 


| graining desired—if it is cut into thin veneers instead of 


| being sawed into boards. Indeed many of the more dis- 


| tinctive veneers come from sections of a tree from which 


it is not expedient to saw boards, namely stumps and 
crotches and the burls, or deformed growth, on the tree. 
How these desirable variations develop in the graining 
of the wood makes an interesting study. 
The finer reproductions of eighteenth-century furni- 
ture, if of English design, all have beautiful panels of 
crotch or butt mahogany; and if of French design, burl 


| or butt walnut. Some develop naturally, as in butt wal- 


| nut, which is formed at the intersection between trunk 


and roots, and in crotch mahogany, where a limb 


| branches off; but some graining results also from disease, 





as in burl walnut which develops from a large bulbous 
growth. And advantage is taken of deformities in natural 
growth resulting from large stones, overhanging ledges 
or bending; such sections without straight graining are 
not useful for structural purposes but are most desirable 
for their ornamental value. 


Many of the rarer and more beautiful woods are so 
delicate that they can be used only when they have a 
backing of hardwood plywood to give them strength, the 
principle of plywood construction being that the graining 
of adjoining plies are glued together at right angles to 
each other and set under pressure, making the joints as 
strong as the wood itself and the entire piece of hard- 
wood plywood stronger than a sheet of steel of the same 
weight. 

Besides furniture, veneers for walls may be had sliced 
so thin that they must be glued to paper. These are sold 
in rolls and applied to the walls like wall paper, so that 
obtaining English paneling or French boiserie is as sim- 


| ple as repapering. 


Another reason for the present enthusiasm for veneer 


| furniture, aside from the fact that the pieces acquire 


Continued on page 84 
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an outstanding source for the discriminating 
Decorator, offers the profession the widest of choice from 
one of New York’s largest and most distinguished collections 
of smart decorative accessories and antiques. 


French furniture and boiserics; Ital- 
ian, Victorian, Chinese and other 
period furniture. Paintings, lamps, 
mirrors, mantels, chandcliers, can- 
delabra, sconces, screens, garden fig- 
ures, sculpture and blackamoors. 


203 East 54th Street - New York 








Plaza 9-4087 
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REPRODUCTION FRENCH ANDIRONS 
IN GLEAMING SOLID LACQUERED BRASS 


These andirons are from a large selection of Fireplace acces- 
sories on display in our showroom. 
No. A121-10—22” high—$46.50 pair Retail 
Price is RETAIL subject to usual trade discount. 


§.P. Skinner Co., inc. 


225 NEW YORK 
FIFTH 10 
AVENUE N. Y. 











A cordial invitation is ex- 
tended to visit our new and 
larger showrooms where 
imports direct from our 
London premises may be 
viewed. 





The French Influence in 18th Century England 


One of a pair of rare English corner cabinets with serpentine 
front. Original decoration in color on gold leaf ground, 
finely designed lacquered bronze mounts, original marbleized 
tops. 36” high, 30” wide, 2144” deep. 


Je JIWo LE F tantgues LTD. 


825 Madison Avenue (at 69th St.) 
New York 21, N. Y. ¢ TRafalgar 9-3344 
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WOOD VENEERS, continued from page 82 


added beauty and strength with veneers, is the factor 
of price; there is no increased cost, thanks to the mechan- 
ical efficiency of finishing processes in the factories of 
the better furniture manufacturers today. 





MARKET, continued from page 66 
SILKS FROM SIAM 


The sluggish Siamese silk worm is responsible for the 
beautiful silks featured in the “Peng” line at Thaibok 
Fabrics, Ltd., 37 East 61st Street, New York. Slow and 
meticulous-of-self as this worm is, his product seems well 
worth waiting for when one inspects this superb fabric 
hand-crafted by the natives of this country. Amazing-of- 
weight for all-silk fabrics as we know them, this par- 
ticular variety is exceedingly heavy—thanks to the 
coarse North Siamese silk—and is now coming through 
in a wide and wonderful range of colors: turquoise, gray, 
lime-yellow, orange, black-and-white, white, natural, 
beige, brown, blue, and pale mauve. Two silk crops a 
year (yes, even silkworms work on schedule), make for 
weaving processes to begin early in September, with de- 
liveries planned for October. Thus, the time is ripe for 
you to see-soon and order this very special 40” fabric 
for fall and winter commitments. While at this ad- 
dress, don’t miss their more sumptuous “Bangkok” line 
of very carefully twisted silk. This fabric is so closely 
woven that it is impossible for the women of that com- 
munity to work on it; it takes, instead, the greater 
strength of male workers to pound the looms. 


FINNISH LAMPS GET AROUND 


Finland House, 41 East 50th Street, New York, has 
announced the appointment of the following new 
regional distributors for Tynell lamps and lighting fix- 
tures: The Feldman Company, 612 South Wall Street, 


Continued on page 86 
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Write for complete catalogue Dept. B 203 East 18th Street, New York 3, N. Y. 





INTERIOR DESIGN AND DECORATION AUGUST 1951 






























































GRamercy 3-1060-1... 
331 4th Ave. at 24th St., New York 






































Furutture Co. 


DESIGNERS AND MANUFACTURERS OF FINE UPHOLSTERED FURNITURE 












Sa m - 
BeRRAe 
PROM EGRARAR 




































For the decorators’ convenience we have over 400 period and modern styles on display at our showroom 








The End of the Search for Getter Chairs and Uplolatered Furniture 


Bars 








ab 













mF 


& 





HOUSE BY THE SEA, continued from page 54 


An admirable feature of the dining room is its decora- 
tive and architectural balance. Like the living room, 
the dining room is well lighted by windows extending 
to the floor and from wall to wall, and the two remaining 
walls are given balance at the ends by doors and a 
mirrored vitrine containing a collection of china figur- 
ines. One set of windows gives upon the shaded patio, the 
other upon a cool open terrace paved with flagstone and 
fitted with colorful outdoor furniture for lounging. The 
room presents a symphony of emerald-green and white, 
with white walls and green rug and curtains; the Early 
19th Century chairs with cane seats are painted white, 
decorated in green and fitted with green-and-white 
striped cushions tied with gold cords and tassels; the 
table is green and gold and has a top painted to resemble 
malachite. The gold note appears again in the frame of 
an antique black and gold Empire mirror hanging op- 
posite an old breakfront sideboard which does not appear 
in the photograph. 

From the plan of the house it will be seen that four 
bedrooms and a little sitting room all with generous 
windows have been provided. A master bedroom takes 
its decorative motif from a unique pair of antique beds 
with head and foot pieces carved to resemble bamboo. 
Bamboo appears again in other pieces of furniture 
specially made to order, and in strips on the walls out- 

lining pandanus cloth applied in a paneled effect. The 
| windows are fitted with bamboo shades and curtained 
with a blue-gray fabric matching the carpet, laid wall 
| to wall. The beds have simple spreads of textured silk, 
in a pink color derived from the pink and blue bamboo 
design fabric used on a chaise longue supplying the only 


Continued on page 88 





MARKET, continued from page 84 


Los Angeles, California; The California Electric Supply 
Co., Folsom at Twelfth Street, San Francisco, Califor- 
nia; and Maurice Electrical Supply Co., Inc., 1134 
Eleventh Street, N.W., Washington, D. C. Lighting fix- 
tures by Paavo Tynell continue to be distributed in Chi- 
cago by M. A. Van Esso, Inc., 154 West Erie Street; and 
in Boston by Henry L. Wolfers, Inc., 80 Pear! Street. 









GOOD DESIGN (Sources), continued from page 50 
Table lamp by Paul Mayen: Nardin & Radoczy 
Table lamp by Robert Gage: The Heifetz Co. 
Salad servers: Sitterle Ceramics 

Walnut slat bench: Knoll Associates 
“Candlelight” carpet: James Lees & Sons. 
“Triangles” fabric: Schiffer Prints 

Dining table: Baker Furniture Co. 

Wicker tub chairs: John B. Salterini Co., Inc. 
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Fine p lain reproducti of an old French Oil Lamp. 
Off-white with hand-painted flowers in red, blue and yel- 
low. Leaves in green. Decorative bands and stripes in matt 
gold. Custom made shade in off-white raw silk with 
metallic piping. Bronze mountings in antique brass finish. 


HECKEL & RINALDI 


235 East 42nd Street New York 17, N, Y. 


In Dallas, Texas: The Rodgers Co. 
In Los Angeles, Calif.: Boyer-Brown, Inc. 
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HOUSE BY THE SEA, continued from page 86 


pattern in the room. 

Another bedroom selected for illustration has been 
developed by the interior designer in an antique-com- 
bined-with-modern scheme. The walls of Weldtex, ap- 
plied in a checkerboard arrangement in characteristic 
strié finish, have been left in their natural beige color 
with lime-colored paint lightly rubbed into the graining 
to match the woodwork and to serve as a background for 
the client’s antique bird’s-eye maple furniture, pictures 
and old mirrors framed in gilt. The floor is modern green 
rubber tile, perfect with the antique hooked rugs; and 
the twin beds, appropriately fitted with tufted and 
fringed bedspreads, are fine examples in antique maple 
with handsomely carved posts in a primitive acanthus 
leaf motif. The windows, with Woven-Wood shades, are 
curtained very simply to the sills with a natural linen 
fabric bearing a modern green star design, surprisingly 
complementary to the antiques. 

Opening off this bedroom is a dressing room delight- 
fully desigried with a ceiling of braided straw from 
Hawaii, combined with blue walls covered with flower 
prints in shadow box frames. A single electric note is 
contributed by a black bamboo chair with a raspberry 
red cushion. 

This interesting summer house illustrates in convincing 
manner the rewarding possibilities in every house when 
there is collaboration between the architect and the in- 


terior designer. 
Continued on page 105 





DESIGNERS, continued from page 64 


extremely vital role in the commerce of the marketplace. 
Each year, happily, the importance of that role increases 
in significance. Each year too, sees a proportionate in- 
crease in the recognition and esteem which is accorded to 
those designers for industry like you who are contributing 
so much and so effectively in bringing art—real art in the 
form of good design—into the marketplace. You are the 


Continued on page 90 
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DESIGNERS, continued from page 88 
crusaders in the fight; not “Art for art’s sake”—but “Art 
for everyone’s sake.” 

Like many other commoners I have had some strange 
notions about the manner of men you artists and designers 
might be beneath that suave and sophisticated front 
which so impresses your clients and raises hell with my 


OUececteceeceegnae 


BECKLEY 


eae 





inferiority complex. But now my complex is quite relaxed, 





thank you, for I have the word of no one less than Cass 
Gilbert that: “Artists are not quite the fools people think 
them; not half the idealists they are supposed to be, and 
only one-third the complete asses in practical matters 
tradition has made them!” 

Then I came upon a statement by one Paul Valery who 





declares: “There are only three motives by which an 
artist is impelled to work . . . either for money, fame or 
art.” That surprised me considerably, because I had al- 
ways believed that one thing that motivated an artist as 
ae such as anything else was love. But if Mr. Valery has 
«< sé a¢ « rs i 


key overlooked love, some other sage whose name seems lost 
to posterity has more than made up for it in these words: 
“There are only two great blessings in life: the love of 
art—and the art of love.” “Art”, said that distinguished 


Englishman, G. E. Chesterton, “like morality, consists in 





drawing the line somewhere.” The record doesn’t show 


Showroom: 201 E. 56th St.. New York 22 * Plaza 9-8450 whether or not Mr. Chesterton was addressing his re- 


Factory: 749 E. 137th St., New York 54+ MElrose 5-2321 marks to William Randolph Hearst. At any rate Mr. 
Hearst may have had Mr. Chesterton’s comment in mind 


when he stated with irrefutable logic: “Blondes come 
high; Old Masters last longer.” 

In pausing today at this new, annual marker on the 
long and interesting pathway of industrial design, it 
seems appropriate, I think, to take a glance at the past. 
There’s no better way of seeing how far we’ve come than 
to look back at where we were. Let me, therefore, recall 
to you the words written almost 20 years ago by one well- 
known member of your profession: “Critics of [this] age 
are agreed upon one thought” wrote Norman Bel Geddes 
in 1932, “that what industry has given us [from the stand- 
point of design] is not good enough yet. . . . We have 


Continued on page 92 


Su 


Joseph W. Ginsberg 
Fine oS, mported Hland-Carved 


FURNITURE FRAMES 
AND ALL KINDS OF 
ODD PIECES 





Swedish modern 


—_— 
. 


37-39 EAST 21 ST. N. Y. 10, N. Y. 
ALgonquin 4-6289 





2530 Cedar Springs, Dalias, Texas 














Hj INTERIOR DESIGN AND DECORATION AUGUST 1951 





scopnaremae 





a 
“¥ 


DECORATIVE mepamapenees: 
rite Jor copy of tates aiaiog 
MODERN inc 





335 EAST 45th STREET © NEW YORK 17, N. Y. 




























e A registration card is issued by the Allied Board of Trade, on request, to the pro- 
fessional decorator or interior designer whose qualifications satisfy the requirements 
established by most representative wholesalers of quality merchandise catering to 
the Decorative Industry. 


e Primarily, the requirements are satisfied by: 

1. Establishments which stock and sell home furnishings. 

2. Decorators. A decorator is one who, by training and/or experience. is 
qualified to plan, design and execute interiors and their furnishings and to supervise 
the various arts and crafts essential to their completion, and is engaged in that 
pursuit as a business or a profession. 

3. Architects who render a decorator’s service under the supervision of a 
qualified decorator. s 


e In order to promote ethical standards of practice and in so far as possible protect 
the interests of accredited decorators and interior designers, applications are not 
approved until the representations submitted are confirmed. 
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DESIGNERS, continued from page 90 

achieved the beginnings of an expression of our time. 
We now have some inkling of what today’s home, today’s 
theater, today’s factory, today’s city, should be. We per- 
ceive that the person who would use a machine must be 
imbued with the spirit of the machine and comprehend 
the nature of his materials. We realize that he is creating 
the telltale environment that records what man truly 
ee 
“We are,” he continues, “entering an era which, 
notably, shall be characterized by design in four specific 
phases: Design in social structure to insure the organiza- 
tion of people, work, wealth, leisure. Design in machines 
that shall improve working conditions by eliminating 
drudgery. Design in all objects of daily use that shall 
make them economical, durable, convenient, congenial 
to everyone. Design in the arts, paintings, sculpture, 
music, literature and architecture that shall inspire the 
new era... .” 

And then, looking ahead perhaps to today, he made 
this prediction: “Standards of art are changing as rapidly 
as standards of wealth and government. . . . I foresee 
art being released from its picture frames and pro- 
sceniums and pedestals and museums and bursting forth 
in more inspired forms. . . . Art in the coming genera- 
tions will have less and less to do with frames, pedestals, 
museums, books and concert halls, and more to do with 
people and their life. 

“Of one thing we can be sure,” concludes Mr. Bel 
Geddes, “all the industrial design we have had in the 
United States, as yet, is comparable in effect to a pebble 
dropped in a pond. The circles that have agitated the 
surface will continue to widen and spread with an ever- 
increasing sphere of influence. By the middle of the 
present century, I anticipate that we shall have begun 
consciously to achieve that complete mastery of the 
machine which is today a more or less unconscious goal. 
By that time it will be one of the profoundest facts of our 
existence... .” 


Continued on page 94 
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DESIGNERS, continued from page 92 

How thoroughly we are learning to master the ma- 
chine, how far the circles of influence caused by the 
efforts of industrial designers are spreading must be ob- 
vious. Evidence of it is almost inescapable; in the 
magnificent array of furnishings and appliances for our 
homes; in the equipment and machinery for factories, 
farms and offices; in all forms of transportation—every- 
where the story is the same. And everywhere too there is 
evidence of the new and higher standards of excellence 
to which such design—such art, if you please—is rising. 

It is, I think, most fitting that your Institute should 
take note of that development in this formal fashion. It is 
very gratifying to me and, I am sure, a great many others 
in this business, to have a recognized organization like the 
I.D.I. whose members are professionally qualified, estab- 
lish these official annual awards for good design. For 
yours is a sincere and forthright effort, predicated upon 
those fundamental standards of honesty and fair play 
which for so long, have been such an important part of 
our way of life, both from a business as well as personal 
standpoint. In better words, it is genuine. 

Because of that I hope your annual award for good 
dcsign and the medal which represents it will command 
the public recognition and respect which it has so right- 
fully earned. I feel confident that it can and will,—but, 
let me warn you, it may not come easy. For, as you have 
no doubt noticed, of late the marketplace has been 
deluged with products boasting all kinds of medals, 


. awards, and certificates. Many of these, paraded before 


the trade and the public as having been honestly de- 
served and legitimately won, are however, actually predi- 
cated upon false and unjustifiable basis. 

All too often, I can report to you from first-hand in- 
formation, behind their seemingly impressive front is a 
deal between a gullible manufacturer or his advertising 
hucksters and some self-seeking, completely unqualified 
promoter who profits handsomely not merely from the 
resultant publicity but frequently in much more tangible 
fashion. There seems to be no limit to either the deceitful 


Continued on page 96 


catalogue and sample books 
now ready 


fabric, wallpaper, decorative accessories 
and A.I.D. prize-winning furniture 


also complete sample books of Tortoise Shell, 
Pepperpot Spatter, Marbalia, Chinese Teachest 
'kololo Me ® a-h ila Pe loll leit @el lc] mm ClaclllilcL @melils Mell mm Ge) 
ordinated Wallpaper & Fabrics 

available to all qualified decorators and archi 
tects. Wire or write immediately for your copie: 
Attention: dept. 1ID-5 


LAVERNE ORIGINALS 
225 fifth avenue, new york 10 
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C. W. STOCKWELL CO.,LTD. YF 
3262 Wilshire Blvd. | 
Los Angeles 5, Cal. i - 
THE WARNER COMPANY 
6-116 Merchandise Mart | y 








Boston, Mass. 
DWOSKIN, INC. 
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Atlanta, Ga. 
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Houston 2, Texas 
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Distributed in New York by 
ARTHUR H. LEE G SONS, INC. 
501 Madison Ave., New York 22, N. Y. 
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There is no Time 


There are but the remembrances of things 
past, for we who livé now cannot have lived 
then. From the moment of our births all 
that exists is the legacy of the past, the frame- 
work of our future, which we shape as we 
live never escaping the reference of its 
achievement. Time is not a force propell- 
ing us into the future nor is it determined 
against itself so that it destroys the past. In- 
stead what man sought then, men seek now, 
and the Form by which all their activities 
are expressed is either a projection of men 
withdrawn into themselves or the identity of 
men with all that surrounds them. The 
Cassard Romano Co. Inc. believes that the 
great forms of the French and English peri- 
ods which it reproduces are among the full- 
est expressions of men in communion with 
other men, in communion with nature. 


305 E. 63rd St., N. Y.C. 21 
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A dramatic new wing chair styled in the contemporary 
mode . . . one of several new pieces now on display at 
our showrooms. Upholstered in foam rubber. Exposed legs. 


We suggest you see the many new items on dis- 
play at our showrooms....... now! 


235 EAST 42nd St. + NEW YORK 17,N. Y. 





















in LEVITTOWN, L. L, 
“SOLAREED” ~ 
P< woven Bamboo and Reed 
Draperies hallmark 
the dramatic theme with 
beauty in modern decor. 


“SOLAREED” for draperies, window 
shades, room dividers and wall to wall 
covering. 











The lication of AMERICAN 
TRAVERSE HARDWARE to “SOLAREED” 
Graperies results in the most modern type 
of drapery installations. 

Can be mountes directly to wall or ceiling 
PE and affords smooth, silent operation. 


Write for iustrated 








Brochure 717-8 for sample swatches and price schedule. 


AMERICAN TRAVERSE CO. 





59 Walker Street, New York 13, N. Y. 
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DESIGNERS, continued from page 94 


ingenuity used in the conception of these gimmicks or, 
for that matter, to the type of product which, for any 
excuse or none, may be eligible for it. 

This being still a free country, thank goodness, let me 
say for the record, that anyone has a perfect right to give 
anyone else any kind of a medal, award, scroll or what 
have you—for design or decoration, for fashion or foible. 
Moreover, the recipient of any such award or medal, has 
an equally perfect right to feature such an award or 
medal in his advertising if he so wishes—but provided he 
doesn’t misrepresent or distort its real status and its true 
significance is clearly set forth. The fact of the matter is, 
however, most of them violate those very principles. 

I am continually amazed at the number of manu- 
facturers who, presumably, consider integrity a vital part 
of their product but who, having received one of these 
phoney awards, seem to have no hesitancy in playing it up 
in their advertising as if it were perfectly legitimate and 
honestly earned. To me that constitutes a downright 
fraud and’shameless deceit. It is an insult to the intelli- 
gence of the trade, if not the public, and, in my opinion, 
is high time it was stopped! The fault lies as much with 
the manufacturers who seek or accept those fools-gold 
medals as with those who keep giving them out. If these 
manufacturers only realized how the tide of opinion is 
beginning to turn against them; how retailers, now wise 
to their game of gimmicks, are beginning to laugh up 
their sleeves at such nonsense, they would think twice— 
and then discontinue it. 

Isn’t it obvious that such a thing cannot continue. . . 
that they are striking at the very fundamentals of sound 
business by parading deceit in the guise of truth . . . and 
that this can only end in the death of the goose that lays 
the golden eggs of promotional opportunity based upon 
truly legitimate awards? 

If bit by bit, the standards of legitimate and ethical 
awards are permitted to be chipped away by the chiselers 
and gold-brick artist, the business community may wake 
up some not-so-fine day and discover that all such ad- 


Continued on page 98 
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Easier Cleaning 
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DESIGNERS, continued from page 96 
vertising and promotion has been placed under strict legal 
limitation. 

That is not as remote as it may seem. Two weeks ago 
I attended the hearing of the New York State legislature 
on the subject of Fair Trade brought about by the price 
war there. What struck me—and, I believe, the legislators 
too—was the repeated emphasis by those who testified not 
so much on the matter of price but rather on the principle 
that deceptive and misleading advertising has absolutely 





no place in today’s scheme of things and that, if all else 
| fails, there ought to be a law—with teeth! 

It may interest you to know, if you are not already 
| aware of it, that the activities of these predatory and de- 
| signing medal-giver-outers have reached such proportions 
| that the National Better Business Bureau has seen fit to 
| issue a number of bulletins on the subject. These cover 
_ the activities of some of the individual flimflam artists 
whose gimmicks are currently disfiguring the advertising ; 
of some of the best-known products as well as the whole 





| 

| 

| subject of awards in general. 

My sentiments and, I am sure, those of all of you are 


set forth in excellent fashion in one of those bulletins 


4 
4 
| 


which reads: 

“We believe that an award is an honor worthy of use 
in advertising—1l) IF it comes from a source that is 
qualified and sincere; 2) IF it is given without cost or 
obligation, either in the form of currency, securities, 
merchandise, advertising, donations, scholarships, mem- 
berships, purchase of literature, or in any other form, 
direct or indirect to the sponsor, or to anyone else; 3) 
IF it is fairly won in open competition under circum- 
stances where all interested have an equal opportunity to 
have their products judged impartially; and 4) IF the 


sponsoring organization is all that its name implies to the 





public. 

I agree completely too with the BBB’s declaration that 
“We think an award is a cheap and contemptible gim- 
mick that is unworthy of American business if it is 





Continued on page 100 
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“Beauty out of the past . 
and toward the Future’ 


Every piece an exact copy of a 

cherished i8th century or colonial 

masterpiece. Produced by the s 
skilled craftsmen of 


H. SACKS & SONS 


OS; Brookline, Mass. 


Sold Only Through Dealers or Decorators 


SALES AND DISPLAY ROOMS 
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One of the largest selections of fine 
period mantels available to the dec- 
orative trade. 


Ye Olde Mantel Shoppe 


Est. 1879 


327 East 48th Street, N. Y. 17 
PL 8-3210 


Your visit will be most welcome—rite for brochure 
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DESIGNERS, continued from page 98 
awarded with the tacit understanding that recipients will 
contribute, donate, buy, join, support or otherwise pro- 
mote the financial welfare of the sponsor, directly or 
indirectly. We think that advertisers who exploit an 
award in advertising that has been bought and paid for, 
d:rectly or in some indirect manner, are doing a great 
disservice to advertising and to the public.” 

In sharp and happy contrast to that sort of thing are 
the honest and ethical standards upon which the Indus- 
trial Designers Institute is basing its annual awards. 
Under the circumstances, that constitutes a particularly 
helpful and constructive contribution to the merchandis- 
ing and advertising picture. 

I hope those awards receive the full and wholehearted 
recognition from the trade and the public which they 
deserve and I want to congratulate the winners who have 
earned them so legitimately under our traditional Ameri- 
can standards of fair play. Let’s have an end to all de- 
ceptive designs on designers. 





TRADE WIND (Sources), continued from page 41 


LIVING AND DINING AREA 


Furniture: Loveseat unit, custom designed, Craftsmen’s Village. 

Saarinen molded chair in foam rubber, Knoll Associates. 

Two benches designed by George Nelson, Herman Miller. 

Small round birch table, molded plywood legs, Finsven. 

Dining table units, black Micarta tops, natural birch legs, 
Functional Furniture. 

Dining chairs, white Micarta backs, Functional Furniture. 

Bar top, zebra wood, Micarta. 

Bar Front, Gabanga brown straw, Mary Whitlock Straws. 

Bar base, hammered copper. 

Bar stools, molded plywood legs, Finsven. 


Fabrics and Upholstery: Loveseat unit, brown fabric, Goodall 
Fabrics. 

Saarinen chair, white texture, Decorative Fabrics. 

Dining chairs, grey texture, Goodall Fabrics. 

Bar stools covered in Gabanga Straw, Mary Whitlock Straws. 

Draperies, “Canton”, bittersweet, Knoll Associates. 


Continued on page 102 











ATTENTION DECORATORS 
Write for the new 


Sherrill Catalog illustrating America’s 
most comprehensive line of French 


Provincial Furniture 


SHERRILL Furniture Corp. 


201 East 56th Street 
New York 22, N. Y. 
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HAND-PRINTED WALLPAPERS 
NEW YORK SHOWROOM 
515 MADISON AVE. 





ATLANTA Dwoskin. Inc 
BOSTON Gould Morgan Crosby 
CHICAGO The Warner Co. 
CINCINNATI Jerry Trefzger 
CLEVELAND Michael Konnor 
DALLAS Roy Jacobs Co. 
GRAND RAPIDS. .Arthur L. Shera 
HOUSTON Roy Jacobs Co. 
LOS ANGELES John Roller, Inc. 
SAN FRANCISCO Derek Fairman 








TRADE WINDS, continued from page 100 


Rugs: Ena Grass from Puerto Rico. Mary Whitlock Straws. 
Wallpaper: “Doodles”, Bassett & Vollum. 


Lighting: Double-headed lamp, white enamel and brass. Lighto- 
lier. 

Triple-headed lamp in brass, Swedish Handicrafts. Shades, 
pleated paper, Bonniers. 

Ceiling: Texolite, pale yellow. 


Floor: White terrazzo. 


Paneling: Mahogany plywood. 


MUSIC ROOM 


Furniture: Saarinen chair, Knoll Associates. 

Butcher block table, mahogany and birch, Contempora designed. 
Seating unit, Contempora designed. 

Grand piano, Steinway. 


Lighting: White lamp base, fiberglass shade, Bonniers. 


Rug: Ena grass squares, Mary Whitlock Straws. 


PORCH 


Furniture: Chaise longue and chairs, Van Keppel-Green. 
Hardoy chairs, white and black frames, white and brown canvas, 
Knoll Associates. 


Lighting: Double-headed brass floor lamp, Swedish Handicrafts. 
Shades, pale yellow paper, Le Klint, Bonniers. 


Continued on page 105 














Sweden sends a veritable paradise of lovely one-of-a-kind 
pieces in stoneware, traditional ceramic items and unusual 
tiles, all with a new flavor. They can be unhesitatingly 
offered to clients. Catalog “DD” on request. 


pirlirand 


Founded in 1726 
Sweden's Oldest 
Ceramic Signature 


RORSTRAN Du 


)M 1014 


225 FIFTH AVENUE NEW YORK 
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One of a pair Siamese wood carved Foo’dogs 
of the Ming period. 1368-1644 A.D. 


TREMENDOUS ASSORTMENT OF RARE 
CHINESE ART 


LANTIN & FARHADI 


921 THIRD AVE., NEW YORK 22, N. Y. 



















THE 

STEVENSON 
GROUP ... 

superb interpretations 

in the 


Regency manner. 


THE ALBANO [OMPANY.Inc. 


NEW YORK SHOW ROOM 
PAC TORY 
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One of a pair of superb 12 light chandeliers 
in the late Regency style. London, circa 1820 
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151 East 52th Mree New York 22 NY. Plaza § 0515 


ANTIQUES: LIGHTING FIXTURES: DECORATIONS 
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D ISTINCTIVE 
LIGHTING 


EFFECTS 


A superbly varied selection of mag- 
nificent Chandeliers, Sconces, Lamps, 
Porcelains and clocks (both antique 
and reproduction) awaits your in- 
spection. Thirty years of serving the 
decorative profession are testimony 
to the quality of craftsmanship you 
may expect in this fine showing. 


Send for a copy of our new catalog. 


Charles J. Winston & Co., Jur. 


Importers and Makers of Distinctive Lighting Effects 
515 Madison Ave., N. Y. Showrooms: 41 E. 53rd St. 































































Exclusively Designed 


WALLPAPERS 
of the Better Type 


ie H jacobs Company 
509 Madison _ NYC 














West Coast Sales Office: 
JOHN BOLLER, INC., 108 Me. Robertson Bivd., Los Angeles, Cal. 


Also available at our distributors: 


COHAN-GRANDBERG CO. Boston, Mass. 

ROY JACOBS CO., Dalias, Tex. 

ROY JACOBS CO., Houston, Tex. 

McPHEE’S, Gakiand, Cal. 

McPHEE’S, San Francisco, Cal. 
MOKES-FINDLEY CO., Cleveland, Ohie 

PAUL & CORTESE, Memphis, Tenn. 

REMIEM & KUNMERT CO., Mdse. Mart, Chicage 
PHILLIP SETEL & SON, Beffale, H. Y. 

JAY WIGE & CO., St. Louis, Me. 
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TRADE WINDS, continued from page 102 
DEN 


Furniture: Studio bed, custom design by Contempora. 
Dining chair, Herman Miller. 

Armless lounge chair, Functional Furniture. 

Tray table, Herman Miller. 


Fabrics and Upholstery: Studio bed, brown texture with 
“Lurex”, Goodall Fabrics. 

Throw pillows, pale greens, lemon yellows, orange, and white 
sailcloth, F. Schumacher. 

Dining chair, celadon, brown, pale yellow stripe, F. Schumacher. 

Lounge chair, lemon yellow texture, Goodall Fabrics. 


Lighting: Double-headed brass table lamp, Rapson. 


Rug: Ena grass squares, Mary Whitlock Straws. 


BEDROOM 


Furniture: Lounge armchair, Herman Miller. 
Fabrics and Upholstery: Draperies silk nub, J. H. Thorp. 


Lighting: Bedside lamp, black and chrome, Kurt Versen. 


ACCESSORIES THROUGHOUT 


Flatware: Pott Stainless Steel, No. 2716, Fraser’s. 


Porcelain: Schoenwald (German import) in white, Fraser’s. 





Crystal: Murano glass, green, Fraser’s. 
Place Mats: Finland House. | po 
Ceramics: Hand painted abstract designs, Polia Pillin. | 
Baskets: Fruit and wastebaskets, House of Italian Handicrafts. | 


Trays: Italian alabaster, House of Italian Handicrafts. | 


Seulpture: Cement carving, “Departure,” Herman Brockdorf. 
African primitives, Museum of Natural History, Chicago. 


Wooden Bowls and Plates: Espenet woods. 


Stoneware: Heath, from N. S. Gustin & Co. 





SUMMER HOUSE BY THE SEA (Sources), cont. from p. 54! 


Fabrics: Scalamandré Silks, Inc.; Stroheim & Romann; Jack | 
Valentine, Inc.; Kent-Bragaline, Inc.; Howard & Schaffer, 
Inc.; Dan Cooper; Bailey & Griffin, Inc. 


Floor Coverings: Falcon Carpet Co., Inc. 


Window Shades: Tropicraft’s Woven-Wood; Abbie Blum. 





CLASSIFIED ADVERTISEMENTS 





Interior Decorator beginner, extensive secretarial and editorial | 
experience, knowledge French, Spanish, Portuguese desires posi- | 
tion with decorator or architect. Write Box 1 a _ Interior Design | : 
and Decoration, 40 E. 49th St., N. Y. 17, N ie 


Sales Representation Wanted: Old established firm catering | 
to Al clientele interested in sales representation in Chicago, | | 


Texas and California areas. Line consists of finest custom made | | 
' iz 
{ 
Le 
. 





coffee tables, screens, lamps, mirrors and carved glass decora- 
tion. Contact Harriton Carved Glass, 511 E. 72nd St., New York 
9 


21, .N. Y. | 


4000 Sq. Ft. Showroom Space. Located in area heavily 
travelled by decorators. Suitable for fabric, wallpaper, furniture | 
or allied trades showroom, Pass. & Frt. Elevators. $10,000 yr. 
bg tie 26, Interior Design and Decoration, 40 E, 49th St., 

AB 
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